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\RYSTAL PALACE.—FIRST SATURDAY CONCERT, 
Tus DAY, The Programme will include: Overture, ‘“‘ Naiads” (Bennett); 
Symphony, No, 1 (Beethoven); Concerto for violin and orchestra (Hégar)—firet 
time; Overture, Der fliegende Hollander (Wagner)—first time. Vocalists—Mdlle 
Cristino and Mr Edward Lloyd. Solo violin—Herr Wilhelmj. Conductor—Mr 
AvuGust MANNS. Transferable stalls for the Series (26 Concerts), Two Guineas 
anda Half; stall fora Single Concert, 38, 6d. and 2s,6d, Admission, Half-a- 
Crown, or by Guinea Season Ticket. 





HEATRE ROYAL, COVENT GARDEN.— PROME.- 
NADE CONCERTS. Under the direction of Messrs A. and S. Garri, 
Conductor—Signor Arpiti. Every Night at Eight. Mdlle Heilbron (soprano), 
Mdlle Marie Orfa (the Russian contralto), Herr Wilhelmj ns great violinist). 
Soloists—Messrs Howard Reynolds, Burnett, Viotti Collins, W. H. Hann, C. Ould, 
J. Howell, J. H. Young, Horton, Wotton, Harper, Harvey, Hughes, and Lazarus. 
Band of 100 Performers. Band of the Coldstream Guards, under the direction of Mr 
Fred Godfrey. Selection from Verdi's last Opera, “‘ Aida” (first time of perfor- 
mance in this country), Promenade, One Shilling. Dress circle, 2s. 6d.; stalls, 
3s.; private boxes, 10s, 6d. to £3 38, Box Office open from Ten to Five, under the 
direction of Mr Hall. 


ISS LILLIE ALBRECHT will play at the Atheneum, 


Camden Town, on Friday, Oct. 8th, BEETHOVEN’s SONATA, Op. 31, and 
Cuopin’s TARANTELLE in A flat, 
“ALICE, WHERE ART THOU?* 


M& PEARSON will sing during the week, at the Royal 
ie ae ASCHER’S popular Romance (by desire), ‘‘ ALICE, WHERE 











“ALICE, WHERE ART THOU?” 


R A. MATTHISON will sing (by desire 
popular Romance, “ALICE, WHERE ART THOU?” 
during the ensuing week, at St James’s Hall. 


“BENEATH THE BLUE TRANSPARENT SKY.” 
ISS JESSIE JONES will sing (when on her Tour with 


Mdme LEMMENS-SHERRINGTON ) RANDEGGER’S admired Song, ‘‘ BENEATH 
THE BLUE TRANSPARENT SKY,” at Ryde, Oct, 2nd; Southampton, 4th; 
Salisbury, 5th; Yeovil, 6th; Exeter, 7th; Clifton, 9th; Trowbridge, 11th; Bath, 
12th; Stroud, 13th; Cheltenham, 14th; Cirencester, 15th; Basingstoke, 16th; 
Leamington, 18th; Rugby and Coventry, 19th; Northampton, 20th ; Cambridge, 
21st; Bury St Edmunds, 22nd. 


AscHER’s 
very Evening 








“MAY.” 
ISS MARY DAVIES and Miss LIZZIE EVANS will 


sing HENRY SMART's popular Duettino, ‘‘ MAY,” at Mrs John Macfarren’s 
Pianoforte and Vocal Recital, Oct, 1%, at Bow. 


ORGAN WANTED. 


\W ANTED, a good CHAMBER ORGAN, with Two 
Manuals and Pedals, Address, with particulars and price, M. R., Sand- 
ford, Wareham, Dorset. 


NOTICE OF REMOVAL. 
R HENRY GUY has removed to 6, Kellett Road, 
Brixton, 8. W. 


IANOFORTE TUNER WANTED.—Constant employ- 
ment to a steady man. References required.—LocKE & SON, 34 and 36, 
reat Ducie Street, Manchester. 


O PIANOFORTE DEALERS, MUSICSELLERS, and 

Others.—The Cheapest House in the Trade to purchase Pianofortes and 

armoniums is H. T. CASsINr's, 319, Goswell Road, London, E.C. 200 Instru- 
ments to select from, H. T, Cassini. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION, 




















ROYAL PRINCESS’S THEATRE. 


‘ARL ROSA OPERA COMPANY. — Tus Eventne 
J) (Saturpay), Oct. 2, at Eight o’clock, * MARRIAGE OF FIGARO,” Monday, 
Oct. 4, “‘ Trovatore"; Tuesday, Oct. 6, ‘‘ Faust”; Wednesday, Oct. 6, * The Porter 
¢ ome “; Thursday, Oct. 7, “Siege of Rochelle”; Friday, Oct. 8, “ Bohemian 
irl.” Pp 


MR CELLI (Barytone), 
CARL ROSA’S 
ENGLISH OPERA COMPANY. 


AppRESS—ROYAL PRINCESS’S THEATRE; or— 
Care of Messrs DUNCAN DAVISON & CoO., 244, Regent Street, W. 








R VALENTINE FABRINI (Sener). All communica- 
tions respecting Oratorios, Concerts, &c., may be addressed to him—13, 
Queen’s Square, Bloomsbury, W.C. 





M RS JOHN MACFARREN begs to inform her Friends 

and Pupils that she isin Town for the Season. All —— for Con- 
certs, Pianoforte Recitals, or Lessons, to be addressed—15, Albert Street, Glo'ster 
Gate, Regent's Park, N. W. 


M RS FROST (Harpiste and Pianiste) is open to ENGAGE- 
MENTS for Orchestra, Concerts, Soirées, and Lessons, neasge ex- 
perienced in all the above. For Terms, &c., address—69, Abbey Road, N.W. 


NIGNOR GUSTAV GARCIA will Return to Town on the 
b 25th September, and can accept ENGAGEMENTS for Concerts, Oratorios, 
&e, Address, 54, Portsdown Road, ida Hill, W. 


DME MARTORELLI GARCIA will Return to Town 


| October 1, when she can accept Operatic, Concert, Oratorio, and other 
ENGAGEMENTS. Address, 54, Portsdown Road, Maida Hill, W. 


\ R R. HILTON (Bass) will be at liberty for Oratorio 
| and Concert ENGAGEMENTS after his Tour with Mdme Lemmens- 
Sherrington, ending Oct. 22nd.—20, Fentiman Road, S.W. 


Vl ADAME ESTELLE EMRICK (Contralto) has Removed 
l to 27, Percy Street, Bedford Square. Open to ENGAGEMENTS for Con- 
certs, Oratorios, Soirées, &c. 


IY be W. DORRELL begs to announce to his Pupils that 
he has Returned to Town for the Season,—25, Lower Seymour Street, 























FIRST BOOK on the THEORY of MUSIC. By 

Louisa Gipson, Adopted by the Council of the ye = School, 
and highly recommended by the leading London and Provincial Musicians. 
‘* May be safely recommended as an authority.”—G. A. MACFARREN, Esq., Prin- 
cipal, R.A.M. ‘The rules, being clearly at facilitate the task of both pro- 
fessors and pupils.”—Sir J. BenEpicT. “‘Iam_ perfectly charmed with the book, 
and shall recommend it as a duty.”"—BENNETT GILBERT, Esq, RAM. “1 
think so highly of it, that I would advise every young student g music 
to study your book.”—F. B. Jewson, Esq., Prof., R.A.M. Morratr, PAIGE & Co., 
6, Paternoster Buildings, E.C., London. 


NEW SONGS. 
SANTLEY’S POPULAR SONG. 
“THE MOUNTEBANK.” (10th Edition.) By Vivizn ie . 48. 
(In E minor and G@ minor.) 

“(Mr Santley is well provided with one of those songs with a story which he 
delivers with fine effect.” 

MDLLE LIEBHART’S SUCCESSFUL SONG. 
“THE LOVER AND THE STAR.” By the Composer of ‘Tas 
LOVER AND THE Birp.” (In C and ED.) 

“‘This ballad, sung by Mdlle Liebhart, has met with great success—enthusiasti- 
cally encored every night. It has all the requisites to become a great favourite— 
pretty words, ca tune, with original but easy accompaniments.” —Critique. 

“GOOD BYE." G. A, MACFARREN, 

“This song is a happy inspiration of Mr G. A. Macfarren. A better farewell 

song, both as regards music and poetry, was never written.”—Critique. 


SIMPSON & CO., 
33, Argyll Street, Regent Street, w. 
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USIC.—Ladies and Gentlemen forming a Music Library 

are respectfully referred to ROBERT Cocks & Co,’s CATA LO¢ iUE of High- 

Class MUSIC, comprising a list of more than 400 Theoretical and Standard Works 

by Albrechtsberger, Cherubini, Reicha, Dr Marx, Beethoven, Handel, Haydn, 

Mozart, Boyce, Bach, Campagnoli, Corelli, Corfe, Czerny, Drouet, Fetis, Hamilton, 

Herzog, Reissiger, Rinck, W. T. Best, J. Hopkins, Dr Rimbault, John Bishop, 

Joseph Warren, Rossini, Spohr, Duport, Rode, Baillot, Viotti, and Weber. Gratis 
and post free. 


\ ESSRS COCKS & CO., of New Burlington Street, have 

just issued a CATALOGUE of PIANOFORTE MUSIC by BRINLEY 
RICHARDS and GEORGE FREDERICK WEST. A list of more than 500 of the works, 
both Original and Transcript, of these eminent Composers is presented to the 
public post free. So wide a range for selection, where all is excellent, cannot but 
be serviceable both to teachers and amateurs, Vide the Huddersfield Weekly News. 





Just Published. 
SONATA TRIO. 
FOR THE 
PIANOFORTE, VOICE, AND VIOLIN. 

Words by MILTON and DRYDEN. 
Composed, and Dedicated to Mrs RicHarp STAUNTON EVANS, 
By CHARLES FOWLER. 

Price 12s. 

Creuznach: GeBriipen WoLrr, Leipzig: E. STOLL. 
London: STANLEY LucAs, WEBER & Co., New Bond Street. 





Just Published, 


“T AM THINE.” 
SONG, 
Composed expressly for his friend, AYNSLEY COOK, and Inscribed to his 
talented and amiable lady, Mrs AYNSLEY COOK, 
By F. NICHOLLS CROUCH. 
(Composer of “ Kathleen Mavourneen.”) 
Price 4s, 
London; DuncAN DAVISON & Co., 244, Regent Street, W. 





To MISS ADA LESTER, 

“CON SPIRITO.” 
GRAND GALOP ror THE PIANOFORTE. 
Composed by PAUL SEMLER. 
Price 4s. 

London: DcNcAN DAVISON & Co,, 244, Regent Street, W. 





NEW EDITION, 


VALSES DE SALON. 
POUR LE PIANOFORTE, 


No.1, “VALSE MILITAIRE” nn “ .. price 2s. 6d. 
2, “L'IMPERATRICE” (Valse favorite)... 2s. 64d, 
3. “LES PERLES” (Deux Valses) 2s, 6d, 


COMPOSEES PAR 
WILLLIAM VINCENT WALLACE. 


London: DUNCAN DAVISON & Co., 244, Regent Street, W. 








Just Published, 
“FAREWELL.” 
FOR THE PIANOFORTE, 
By HENRY CHARLES BANISTER. 
Price 1s, 6d, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 





Just Published, 


TWO SONGS. 


“EVENING IN AUTUMN.” Words by R, Hang, Esq. 
(Dedicated to Miss E. KNAPTON.) 


“WAITED AND WATCHED.” Words by ORLANDO WRIGHT price 3s, 
(Dedicated to his friend, W. MAYBRICK, Esq.) 


Composed by W. F. BANKS. 
London : DUNCAN DAVISON & Co., 244, Regent Street, W. 


price 33, 





Just Published. 


THREE SONGS. 


“QUEEN OF THE ROSES,” Words by WHYTE MELVILLE 1. 48, 
(Respectfully inscribed to NeLs1£ Brook, Southport. ) 


“THE HAPPIEST LAND.” Words by LONGFELLOW.. “ ret 
(Inscribed to 0. MILWARD, Esq., Worcester. ) 


“AN ANGEL'S SONG.” Words by WHYTE MELVILLE we ne: 
Composed by FREDERICK F., ROGERS. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 





“LINCONTRO. 


VALS BE. 


SUNG BY 


MDLLE CRISTINO, 


WITH GREAT SUCCESS NIGHTLY, AT THE 


PROMENADE CONCERTS, 


THEATRE ROYAL, COVENT GARDEN, 


THE MUSIC COMPOSED BY 


SIGNOR ARDITI. 


Price As. 








LONDON: 
DUNCAN DAVISON & CO., 244, REGENT STREET. 


NORAH'S MESSAGE. 


SUNG BY 


MapMe ADELINA PATTI 


WITH DISTINGUISHED SUCCESS AT 


THE FLORAL HALL. 


THE POETRY BY 


THE LADY JOHN MANNERS. 


THE MUSIC BY 


SIR JULIUS BENEDICT. 


Price 4s. 











A new and pretty Irish ballad, abounding in sentiment and feeling, and pre- 
cisely the kind of thing desired by the mass of amateurs, was most delightfully 
sung by Mdme Adelina Patti. Itis called ‘Norah’s Message,’”"—Morning Advertiser 





LONDON: 
DUNCAN DAVISON & CO., 244, REGENT STREET. 
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NORWICH MUSICAL FESTIVAL, 
Sept. 23. 

Although circumstances have been in some measure adverse to 
this, the 18th Triennial Festival of Norfolk and Norwich, it may, on 
the whole, be pronounced a fair success, “The weather, asa rule, 
has certainly not been propitious. Nevertheless, at the first evening 
concert, when Mendelssohn’s Zlijah was given, at considerably 
reduced charges for admission, St Andrew’s Hall was literally crowded 
by an eager and appreciative audience, the miscellaneous entertain- 
ment on the evening after being equally well attended. 

Notwithstanding the disappointment caused by the withdrawal 
at the last moment of Mr Arthur Sullivan’s anxiously expected 
David and Jonathan, and, consequently, the entire absence of novelty, 
the performances of sacred music have afforded a satisfaction easy to 
understand. The pieces were selected with unerring judgment; 
and their execution, in the majority of instances, was very nigh irre- 
proachable. The members of the Norfolk and Norwich chorus fully 
maintained its repute, and Sir Julius Benedict has good reason to be 
pleased with the result of their endeavours, no insignificant share in 
which, by the way, must in fairness be attributed to Mr J. Harcourt, 
the indefatigable chorus-master, whose trained skill, not for the first 
time, has served him to excellent purpose. Particulars of the week’s 
programme were set forth at length in a recent impression, and 
very few of its absolute promises remained unfulfilled. What was 
predicted of the orchestra has been thoroughly carried out; and 
this was apparent in the C minor symphony of Beethoven (which 
merely required an occasional touch of delicacy to silence criticism) 
at one concert, and the superb instrumental movements preceding’ 
after the manner of Beethoven’s Ninth Symphony, the choral portions 
of Mendelssohn’s Hymn of Praise, at the next. But there were 
further examples of spirited orchestral playing to which attention 
may be called hereafter. Let us first speak especially about the 
morning performances of sacred music. These, without reservation, 
were interesting in themselves, besides being noteworthy displays on 
the part of the executants. In the Lobgesang the vocal parts were 
no less remarkable than the instrumental. Rarely has this grand 
work of the most richly endowed composer since Beethoven created 
a deeper impression. To single out but one chorus from the rest, 
we may specify ‘“‘The night is departing,” perhaps, after ‘ Thanks 
be to God,” from Elijah, Mendelssohn’s noblest and most elaborately 
wrought-out effort of the kind, The delivery of this was all that could 
be wished, and alone would have secured Wednesday’s performance 
a marked place in the records of Norwich Festivals. The solo vocal 
parts were no less fortunate, Mdlle Emma Albani, who has been 
earning golden opinions this week, and whose successful début at the 
festival of 1872 is not yet forgotten, Mdlle Mathilda Enequist, and 
Mr Edward Lloyd were the chief singers, all distinguishing them- 
selves and materially aiding the general effect. The tuneful duet, 
“T waited for the Lord,” (Mdlles Albani and Enequist), was, at the 
instigation of the Mayor of Norwich, who in his choice showed taste 
and judgment not to be impeached, was repeated. At the beginning 
of the second part a similar compliment was paid to Mdlle Anna de 
Belocca, whose pure and unobtrusive rendering of Cherubini’s well- 
known ‘“ Ave Maria” merited all praise. The graceful accompani- 
ment for the solo clarionet was intrusted to Mr Lazarus, whose 
mellow tone and artistically-finished phrasing have seldom been dis- 
played to more advantage—notwithstanding that the air, written, 
as amateurs need hardly be informed, for a soprano, was transposed 
a third lower, to suit the voice of Mdlle de Belocca, which is a 
contralto, The remainder of the programme was devoted partly to 
a group of pieces from the late Henry Hugh Pierson’s oratorio, Jerw- 
salem, composed expressly, as we have already stated, for the Norwich 
Festival of 1852, where it was first presented in its entirety. The 
selection, otherwise interesting, being somewhat deficient in variety, 
a certain sense of monotony resulted. Had Mr Pierson, once con- 
spicuously prominent at the Norwich Festival, been living, he might 
have suggested one more effective, although, keenly sensitive to 
artistic symmetry, he would have preferred hearing his work as 
originally framed, instead of in fragments, the immediate relation of 





which one to another is not immediately apparent. The composer 
of Jerusalem, Hezekiah, and the music to the second part of Goethe’s 
Faust, was of an uncompromising nature. He never wrote for gain, 
never for mere popularity. About what may have happened to him 
in reference to the first, knowing nothing, we are unable to speak ; 
the last he never won. True, there are serious thought and serious 
purport in his music. Moreover, he was original, drawing from no 
other source than his own imagination, such as that was ; but, un- 
happily, the source was arid, and though he evidently worked with 
the ardour and sincerity of one persuaded that he was by nature an 
artist who had a mission intrusted to him, he could only succeed in 
enlisting the sympathies of a certain zealous, even enthusiastic, 
coterie, failing to convince the outside world that he was endowed 
with gifts and qualities out of the common way. Nor are we at all 
surprised at this; on the contrary, we should have felt surprised 
had things taken another course. At the same time, Mr Pierson 
wrote with a firm belief that what he wrote was for the best, and 
that that for which he had striven was absolutely attained. This 
earnest sincerity has won consideration from many whose sympathies 
by his simple natural gifts and scholarly acquirements he could 
hardly have enlisted. Among the excerpts from his oratorio were 
the air, ‘‘Of the Rock that begat thee thou art mindful,” which, 
expressive in itself, was expressively given by Mdme Sherrington ; 
the air, ‘‘For a small moment have I forsaken Thee,” one of the 
best-imagined and most carefully constructed solos in the work, 
extremely well sung by Mr Lloyd; the overture, a laboured, 
ambitious, and by no means unimpressive piece of workmanship ; 
the trio, ‘‘Enter the Rock,” for two sopranos and tenor, assigned 
to Mdme Sherrington, Mdlle Enequist, and Mr Guy ; the air, with 
chorus, ‘‘And God shall wipe away all tears,” solo by Mdme 
Sherrington; and the grand chorus, ‘‘The eternal God is thy 
refuge.” Mdme Sherrington, who never sang with more feeling and 
refinement, was called upon to repeat the air above mentioned. The 
overture was admirably executed, and full justice was rendered to 
the choral portions ; so that nothing was left undone by Sir Julius 
Benedict or by the singers and players under his watchful guidance 
to impart force and significance to that which the composer had 
endeavoured to convey by his music. The sensation produced, it 
must be confessed, was not a fair equivalent for the pains expended 
on getting up the performance. The whole, however, was a respect- 
ful and welcome tribute to the memory of an artist who once stood 
so high in the esteem of Norwich amateurs, and who is still so well 
remembered by Norwich people. After Jerusalem, music again 
seemed to move about with vigour unrestricted. What followed 
next, and brought the concert to an end, was Haydn’s Third Mass, 
generally known as the ‘‘Imperial,” the solo parts in which were 
allotted to Mdlle Enequist, Mdme Patey, Mr H. Guy, and Mr J. L. 
Wadmore. The performance of this work was excellent from 
first to last, and Mr Wadmore, a young baritone, who is rapidly 
making progress, won general approval by his singing in the ‘‘ Qui 
tollis peccata mundi.” The Mass was a spirited climax to a concert 
too long by at least a third of the music comprised in the pro- 
gramme. 


Sept. 24. 

It is to be regretted that the financial results of the 18th Norfolk 
and Norwich Festival are not very likely to realize the expectations 
of its well-wishers, or (unless donations come freely in) to leave any 
considerable surplus for the charities it is intended toaid. That the 
holding of the ‘‘ Royal Commission ” has acted prejudicially to its 
interests can hardly be denied. Moreover, the weather has been 
anything but propitious, and, under similar circumstances, Norwich 
has, perhaps, never been less buoyant and lively. Some persons go 
even so far as to predict that this will have been the last triennial 
meeting. Let us hope the contrary, for the sake of art and charity 
alike. The history of the Norwich Festivals reflects credit both on 
the city and county, and every amateur would regret to learn that 
they were to be abandoned. Nevertheless, with such a numerous 
and distinguished list of patrons (‘‘ vice-presidents,” &c.), it is a pity 
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that more of them were not actually present. This time, with a few 
marked exceptions, the Mayor and Corporation seem to have done 
the greatest part of the necessary work ; and to them hearty thanks 
are due. 

The programmes, for the most part, though attractive in their 
kind, have been lengthy almost beyond endurance. But this has 
long been a crying sin at Festival meetings, not only in Norwich, 
but in Birmingham and elsewhere. Every singer of note is expected 
to sing, not only once, but twice—frequently, indeed, thrice—more 
especially at the evening ‘‘ miscellaneous” concerts, when the vocal 
music counts for almost everything. Take, for example, the first of 
the week—which began, by the way, with an orchestral symphony, 
produced in its integrity—the C minor of Beethoven. This grand 
work may be said to have ‘‘ inaugurated” the occasion with a pro- 
phetic trumpet-flourish of success ; and how much time is consumed 
in its performance no amateur need be told. It was welcome, 
nevertheless, as never fails to be the case if executed with spirit, 
force, and precision—as now, when Sir Julius Benedict and his band 
of instrumentalists seemed inspired. But, then, the polyphonic 
selection that followed was gathered, with unsparing hand, from all 
Its undue length, at the same time, was its 
most censurable feature. Mdlle Albani and Mdlle Anna de Belocca 
took part init, and both gave unmistakable pleasure to their hearers. 
The enthusiasm with which the young Canadian had been greeted 
at the Festival three years since still dwelt in the memory of the 
greater number present, and her reception was all she could have 
Hearty, too, was the welcome accorded to the still younger 

Russian lady, who, but some months ago, was for the first time in- 
troduced among us. Mdlle de Belocca chose the familiar cavatina, 
‘* Di tanti palpiti,” from Tancredi ; Mdlle Albani selected ‘‘ Qui la 
voce,” from the Puritani, and ‘‘With verdure clad,” from the 
Creation. Each, however, sang another piece, or other pieces later 
in the evening. We cannot describe this programme in detail ; but 
we may mention that the Serenade and Triumphal March, for 
orchestra, from Mr F. H. Cowen’s Joan of Arc, a cantata composed 
about three years past, for Mr W. Kuhe’s well-known Brighton 
Festivals, brought the opening part of the entertainment to a close. 
The second part began with the overture to Guillaume Tell, and 
ended with that to the Nozze di Figaro ; the former being encored, 
and the spirited final movement repeated, The remainder consisted 
exclusively of ballads and national airs, an enumeration of which, 
number by number, would be tedious and superfluous. Our own 
accomplished soprano, Mdme Lemmens Sherrington, and our own 
accomplished contralto, Mdme Patey, joined their Canadian and 
Russian sisters in these exhibitions of primeval art ; Mdlle Enequist, 
the admired Swedish songstress, contributing two of the ballads of 
her country. Four nationalities were thus represented by the ladies 
Signor Foli, Messrs E. Lloyd, H. Guy, and Wadmore were 
the other singers. We cannot but think that a concert of this 
character, made up of shreds and patches, is out of keeping with a 
great festival. Then, at the second morning concert, there was 
another long—much too long—selection. Spohr’s cantata, ‘ God, 
Thou art great,” Rossini’s Stabat Mater, and the late Sir Stern- 
dale Bennett’s Woman of Samaria were all comprised in the scheme. 

The greatest impression at any morning performance during the 
week was created by the sacred masterpiece of our lamented English 
musician, The solo parts were entrusted to Mdlle Enequist, Mdme 
Patey, Messrs Lloyd and Wadmore—all of whom acquitted them- 
selves admirably. Three pieces were encored and repeated—the air, 
‘**O Lord, Thou hast searched me out,” the unaccompanied quartet, 
‘God is a spirit,” so conspicuous a feature at the funeral in West- 
minster Abbey, and ‘‘ His salvation is nigh them that fear Him.” 
The first was sung in perfection by Madame Patey ; the second was 
undertaken by the four leading vocalists already named ; the last by 
Mr Edward Lloyd. Each of these displays would have more than 
satisfied the composer. So, indeed, would the entire performance, 
which Sir Julius Benedict directed as carefully as if the cantata had 
been his own. The oftener the Woman of Samaria is heard, the 
deeper sympathy does it create. A work more symmetrical in form, 


conceivable sources. 


desired. 


alone, 





more purely and chastely devotional, does not exist. It confers 
lasting honour upon our English school of music. 

About Rossini’s Stabat Mater, to say more than that its execution, 
despite flaws here and there, was generally effective, and that the 
solo parts were in the competent hands of Madame Sherrington, 
Mdlle de Belocca, Signor Foli, Messrs E. Lloyd and H. Guy, 
would be supererogatory. The duet for the two ladies was encored. 
Spohr’s cantata, as has been already suggested, is not by any means 
one of the happiest ‘‘ representative” works of its author. While 
strongly exhibiting his peculiar mannerisms, it reveals but few of 
those happy thoughts which have gained for him so high a place 
among composers of the actual century. Had ‘‘God, Thou art 
great” been omitted, it would have reduced the proportions and | 
thereby increased the enjoyability of a selection already ample 
enough without it—a selection, by the way, which further included 
‘‘ Let the bright Seraphim,” sung by Mdlle Albani, accompanied on 
the trumpet by Mr T. Harper, and encored. Of Sir Julius 
Benedict’s St Cecilia—which at the evening performance was the 
counterpart of Sir Sterndale Bennett’s Woman of Samaria at those 
in the morning, and had Mdlle Albani, Mdme Patey, Signor Foli, and 
Mr Edward Lloyd for solo vocalists—as also of Signor Randegger’s 
Fridolin, the conspicuous feature of the last miscellaneous concert, 
we have a few words to say that must be deferred till another and a 
final letter. These cannot be dismissed with a bare reference to the 
circumstance of their having been given; nor can Mdlle Albani’s 
expressive reading and perfect execution of the music of St Cecilia 
be passed over without some words explanatory of the unanimous 
approval she obtained. Meanwhile, it will suffice to add that the 
Messiah, the great sacred oratorio—oratorio of oratorios, indeed— 
brought the musical part of the Festival to a close. The chief 
artists, Mdlles Albani and De Belocca excepted, took part in the 
performance, which made the never-failing impression. The 
attendance was the largest of the week-—that to Hlijah on Monday 
night, when the prices were reduced, alone excepted. 

The ball in St Andrew’s hall, though attended by many per- 
sonages of note, was, from a financial point of view, hardly so suc- 
cessful as on former occasions. — 7'imes, 

Sept. 25. 

Whether Sir Julius Benedict took nine years to reconsider and 
perfect his cantata, The Legend of St Cecilia, before giving it to the 
world at the Festival of 1866, we cannot say, but that it has for ‘‘ nine 
years ” now braved public scrutiny, and come forth successfully from 
the ordeal, may be asserted with little fear of contradiction. St 
Cecilia is not only admired at Norwich, but in London and elsewhere. 
It is, in fact, while clear and simple in plan, one of the most finished 
and poetical things of its kind in conception and development, form 
and manner, that belong to contemporary art. In fashioning the 
legend for musical purposes the late Mr Henry Fothergill Chorley was 
more than usually careful; and Sir Julius Benedict has known how 
to appreciate the pains bestowed upon the work by his literary 
associate. It is unnecessary to describe once more in detail either 
the poem or the music. Enough that the triumph of 1866 found its 
counterpart at the Festival of 1875, and that St Cecilia again won 
unequivocal acceptance. From the opening prelude and ‘‘ Wedding 
Chorus” to the canticle sung by Cecilia, alternately responded to 
and accompanied by the cheerful and consoling strains of her angelic 
deliverers, there was hardly a single passage that failed to make 
more or less sensible impression—the climax being, as a matter of 
course, the martyrdom of Cecilia and her converted lover Valerianus. 
Here the sympathies of the audience were expressed in enthusiastic 
plaudits, so unanimous and long persisted in, that it became indis- 
pensable to repeat it—a somewhat heavy tax upon the physical 
strength of Mdlle Albani, who, nevertheless, went through it vigor- 
ously. No wonder that, while a second demonstration as genuine as 
the first was going on, the composer warmly shook hands with his 
Cecilia ; for never was task entered upon more heartily than that 
which had been accomplished by the young and fair Canadian, whose 
performance none present can readily forget. Sir Julius, indeed, 
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was supported with equal talent and goodwill by all his interpreters, 
orchestra, chorus, and soloists—Mr Edward Lloyd (Valerianus), 
Signor Foli (the Prefect), and Madame Patey (‘‘a Believer”), each 
rendering valuable service. Madame Patey gave the beautiful prayer 
of the Christian woman with such pure and touching sentiment that 
we felt no surprise at her being called upon to repeat it. The execu- 
tion of S¢ Cecilia, in short, was from first to last in the highest 
degree satisfactory. 

At this miscellaneous concert was also heard Professor Macfarren’s 
Liverpool ‘‘ Festival Overture,” and two movements from Sir Julius 
Benedict’s new orchestral symphony. The overture, which improves 
on every hearing, and is really a fine work, was scarcely played in 
such a manner as to bring out its most characteristic passages with 
advantage. One of the movements from the symphony has already 
been made known—we mean the admirable scherzo. The other was 
a graceful andante, The final movement, which, it is believed, will 
be very elaborate, remains to be put on paper, and it would be unfair 
to pass judgment on a composition of such importance until its 
author has given it out complete. Both overture and symphony 
were cordially received. As if there had not been serious music 
enough in a programme so constituted, a dramatic scena by Signor 
Randegger, entitled Saffo, was introduced by Madame Sherrington, 
the composer himself conducting. The scena and the singing were 
worthy each other, but the lateness of the hour deprived them in 
a great measure of the consideration to which they were entitled. 
And then, how much more was to come! Mdlle de Belocca, who has 
been in high favour during the Festival, was set down for a romance 
from Mignon and an air from Le Nozze di Figaro, both of which she 
was invited by the audience (who at the secular performances use their 
own privilege as regards encores) to sing twice. There was also— 
besides other vocal pieces, solo and concerted, too many to specify— 
a promised selection from Mr J. Harcourt’s operetta, The Science 
of Love (in which Mdlles Enequist and Helen d’Alton, Messrs 
Lloyd and Wadmore took the solo parts). Mr Harcourt’s music, if 
not strikingly original, is sounassuming and soagreeably instrumented 
that, apart from its composer’s immediate local position in regard to 
the Festival, it had a fair right toa place. Mr Harcourt himself 
directed the performance. Pity that it should have come on at so 
late an hour. The march from Wagner’s J’annhéiuser was the final 
number in a programme nearly one-third of which might have been 
omitted with advantage. 

The entire first part of the last evening programme was, fortunately, 
devoted to Signor Randegger. Nothing preceded, nothing followed 
the dramatic cantata of Fridolin, originally produced under the com- 
poser’s own direction at the Birmingham Festival of 1873. At Bir- 
mingham it was greeted with the warmth seldom denied toa new work 
of dramatic spirit and interest. This is precisely what Fridolin aimed 
at being, and certainly it has hit the mark. The cantata before all is 
dramatic, and points to the stage as its author's legitimate field of 
action. He might easily fit it for that arena with the help of certain 
modifications, the contrivance of which would not cost him much 
trouble. The incidents of Schiller’s legend are tolerably familiar, 
and Mdme Rudersdorff has adhered to them with commendable 
fidelity in her adaptation of the poem. But we need not say 
over again in newly turned phrase what has already been written and 
published in relation to Signor Randegger’s work. _ It suffices to add 
that at Norwich it pleased no less than it had pleased at Birming- 
ham, and that the difference between the two performances 
was in no instance so palpable as might have been an- 
ticipated. This was admitted by not a few who had enjoyed 
the privilege of listening to both, All the numbers 
applauded at Birmingham were equally appreciated in St 
Andrew’s Hall, none more so than the strikingly. melodramatic 
Scene at the forge. The lively chorus of ‘“‘ Hunters” and the 
chorus of ‘ Handmaidens,” which is as graceful as its predecessor 
is lively, were both encored and repeated. Signor Randegger 
was again fortunate with his solo singers—Madame Sherrington 
being the Countess Eglantine of Saverne, Mr Wadmore the Count, 
upon Signor Foli devolving the part of the wicked and designing 





Hubert, and upon Mr E. Lloyd that of the innocent Fridolin, which 
the composer, although Fridolin is a ‘‘ page,” has had the courage to 
assign to a man’s voice instead of to a woman’s, as so frequently 
happens under similar conditions. All did their best for the 
music, and succeeded accordingly. Not less zealous were the mem- 
bers of the chorus and orchestra; so that Signor Randegger had 
reason to be gratified. He was loudly cheered at the conclusion. 

The promised Festival overture by Mr W. T. Best, of Liverpool, 
which opened the second part, is a spirited composition made up of an 
introduction and allegro, both carefully wrought out, but containing 
in the latter instance passages for stringed instruments not always 
very easy to execute with the effect contemplated. It is the work, 
however, of a genuine musician, and by amateurs will be esteemed 
as such. Not so well played as might have been wished, and 
evidently standing in need of more careful rehearsal than could have 
been allotted to it at so busy a time with so much else of importance 
to prepare, the overture will, doubtless, be heard again before 
long. It was favourably received. The remainder of the programme 
comprised a miscellaneous selection in which the principal singers 
took part, as on previous occasions, but which, though excellent in 
its way (and lengthy in proportion), demands no special comment. 
We must, nevertheless, suggest that some more important task 
should have been assigned to such an artist as M. Sainton than the 
accompaniment to an air from Le Pré aux Cleres, well as it was sure 
to be played by that eminent violinist, and brilliantly as the voice 
part was sure to be sung by Mdlle Enequist. Italian airs were 
given by Mdlles Albani and Belocca, and the whole came to an end 
with Auber’s melodious prelude to La Siréne, shorn, by the way, of 
its opening movement. Thus terminated the Norfolk and Norwich 
Festival of 1875, not the last, it is hoped, to be held under the super- 
intendence of Sir Julius Benedict; not the last, it is to be hoped, 
indeed, under any circumstances. 

Miss Enriquez has requested us to state that the cause of her not 
appearing at the Norwich Festival, as announced, was simply “ that 
the Committee were unable to carry out the contract as first 
arranged.” The vacant place left by Miss Enriquez was filled up by 
the young and promising singer Miss Helen D’Alton, who did good 
service as second contralto in Elijah, &c. —Times. 





The local papers furnish their readers with the subjoined estimate 
of the attendances at this Festival compared with those at the 
Festival of 1872 :— 
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Turtn.—The Teatro Regio will open for the winter season under 
the management of Signor Daniele Borioli, who proposes giving 
L’ Africaine, Mignon, and Sig. Lauro Rossi’s new opera of Cleopatra. 

Brussets.—MM. Stoumon and Calabrési, the new managers of 
the ThéAtre-Royal de la Monnaie, have been lucky at the commence- 
ment of their campaign, and, up to the present moment, have gained 
golden opinions from the operatic public, by whom their efforts, more 
especially as they affect comic opera, are favourably appreciated. 
Gounod’s Mireille was a success, which is now followed by another, 
namely, /J Barbiere. The cast is, for this capital, very good. Mdlle 
Derivis, as Rosine, more than fulfills the expectations she excited as 
Mireille. Almaviva finds a worthy representative in M. Bertin. 
M. Morlet is an excellent Figaro ; M. Neveu, a thoroughly artistic 
Don Basilio; and M. Chapuis, an exceptional Bartholo, vocally and 
histrionically. JI Trovatore, also, has been produced with success. 
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THE KENNEDYS IN AMERICA. 
(Concluded from page 648.) 

Now you must excuse all this long prosing, but my apology 
must be that I know you to be interested in all matters musical. 
To return to our travels. We had a nice drive from San Jose, in 
a street-car, down to Santa Clara, through a continuous avenue 
of densest shade-trees—one of the most unique trips we have 
had. The whole road was lined on both sides by the most delightful 
villas, half concealed by rich foliage, and the track stretched away 
in front through a delicious sylvan vista, broken here and there 
by patches of sunlight. Santa Clara is an old Spanish settlement. 
One hundred years ago, the fat monks used to sit in the “ plazza ” 
and watch the interesting sports of ‘‘ bear-baiting” and bull- 
fighting. Now, the practical Jonathan has flooded the place with 
his saloons and groceries, and replaced the old memories and old 
sports by as near an approach toa verdant Paradise as it is possible 
to get in a town of any size. From here we went to Stockton, 
where we gave our concerts in the “ Mozart Hall” (composers’ 
names are much in vogue as titles for halls), Next door to it, 
however, was the “ Mozart Liquor Saloon,” an appellation which 
seems somewhat irreverent. At Sacramento we had our “ Twa 
Hours at Hame ” in the Congregational church, which might sound 
as‘an act of sacrilege to not a few decent people in the ‘‘ old 
land ;” but it is used constantly as a public hall for respectable 
entertainments, lectures, and meetings. The Americans have 
not, like us, the same hallowing respect for mere buildings. 
There is not the same line sharply marking the difference between 
things sacred and secular ; they are blended more; there is no 
great gulf between Sunday and Monday. This is symbolized by 
the clergyman discarding gown and bands, and appearing in 
ordinary mortal suit, with neat black or coloured tie, and, may- 
hap, a white waistcoat. This jarred against our old notions at 
first, but the absence of stiffness and formality is very grateful 
now. Sacramento is the capital of California, though nothing to 
be compared, as a town, with San Francisco, and has a very im- 
posing capitol, like the same building at Washington, though 
smaller. 

From here we started on our long overland railway journey on 
the great Pacific line. We were two days and two nights on the 
way to Salt Lake, and enjoyed the luxury of ‘ sleeping-cars.” 
The grand scenery of the Sierra Nevada mountains was passed over 
in the night, so we lost the chance of seeing the noble landscapes 
in the full light of day ; but the moon rose and lighted up the 
pine-clad valleys in a way that probably intensified their grandeur 
and gloom. What height, what depth, what unfathomable dark- 
ness away down in some of the great caions, and then what a vast 
expanse of wide mountain-slopes when the train rushed round on 
the edge of a precipice, at an elevation of 5,000, 6,000, and, at 
the “summit,” 7,000 feet. When we got in to the snow-sheds, those 
long wooden tunnels, all prospect was lost, and in the morning we 
awoke upon the great alkali desert, a plain covered with dusty- 
looking sage-brush, and bounded by distant mountain ranges. 
Every seven or eight miles we came to a little wayside station, 
where every poor soul about the place came out to see the long 
train—a strange group of human beings, composed of rough 
diggers, saloon loafers, *‘ niggers,” Chinamen, and red men. ‘Lhe 
noble Indian, with his long black hair, and face something like a 
Chinaman’s, was dressed in European clothes and round hat, while 
the little boys and girls seampered about in whatever rags were 
handy. The women looked lazy, and sat on the platform on their 
bunkers, looking up for any stray crust the passengers might 
throw out during their lunch, Some of the females had their 
‘* papooses,” or babies, swaddled on boards, tied behind their 
backs. So on we went through weary plains till we came to 
Humboldt Station, where we passed through the “ Palisades,” 
the first bit of scenery we had seen for hours—a long winding 
defile, with huge, rugged cliffs running along on either side, as if 
you were travelling through the Queen’s Park, Edinburgh, with 
the Salisbury Crags frowning down upon you‘on both hands. 
Shortly afterwards we were rattling down towards the Mormon 
capital, past Mormon farms and Mormon homesteads, and in view 
of the great Salt Lake. At length we beheld the city lying at the 
foot of the snow-capped Wasatch range, the houses all cosily 
sheltered by plantations, aud above the trees rising the egg- 
shaped roof of the Tabernacle. A large building this, with the 





decorations of the ‘‘ Jubilee ” still remaining, and a cool fountain 
playing in the centre. OnSunday we heard the Mormon service. 
There was a large attendance of strangers, The organ is a noble 
instrument, and there is a capital choir. In front of them sata 
large ecclesiastical orchestra of elders; and one of the “ heads” of 
the church delivered a most virulent address. It is a dry, brutal 
religion, not only in itself, but in the stand it takes against all 
civilization and improvement, A day or two ago the Indians, 
under the instigation of the Mormons, attacked a small place 
called Corinne, but were repulsed. ‘The inhabitants patrol their 
little township all night now. The followers of Brigham will 
have to shift soon, for the failure of the Mountain Meadows trial 
(because of a Mormon jury) is a great blow to the Latter-Day 
Saints. 

In Sacramento we received copies of the Musical World, 
likewise, Mr Henderson, the slip-proofs of your article on the 
“ Cedars,” and the eloquent poem that accompanies it; also, 
‘¢ Jeanie Morrison,” with your own music, and ‘* My own loved 
land” (how we.long to be there!), in which you are not only 
‘*‘author,” but, we are delighted to add, “composer.” The 
budget also contained further copies of your song on Dr Living- 
stone, Father will be happy to sing it. I was greatly pleased to 
see the programme of the “ annual dinner” of your office, for not 
only did I see several familiar names, but it reminded me of a 
certain ‘* wayzgoose” in Meopham (Kent), where I had the honour 
of being present, as the oldest ‘apprentice in the office. Lastly, I 
was thunderstruck to see my last epistle to you printed in full in 
the columns of the Musical World—a shock from which my 
modesty is only slowly recovering. 

From here we go to Chicago, Detroit, and Toronto, and down 
through Canada in the winter. My brother Robert has left our 
ranks for a little, and has gone ‘ east ” to make arrangements for 
our tour. He is imitating General Sherman in the successful 
rapidity of his march. Excuse this verbose letter, and the 
‘‘nonpariel type” in which it is written. Now I must close, 
hoping that you are all in good health and that business is still as 
prosperous as ever. Will write again when we get into Canada, 
and hope to hear from you sometime or other. Kindest regards 
from us all to you all, I remain yours, very truly, 

Davip Kennepy, JUN. 


—o—. 


Too Rate. 


Sir,—While their is yet time to do some good, I should like with 
your permission to say a word about the Norwich Festival. I would 
principally address those that think the Festival a valuable institution, 
and urge them to take tickets at once, and not be satisfied that their 
neighbours and friends have taken theirs. I would then wish to 
touch the hearts of the Norfolk and Norwich public generally. The 
Festival helps to support noble charities ; gives proof that the city 
has not lost its old vigour, but able to take a place amongst the cities 
of Europe ; affords occasion for East Anglian hospitality ; unites in 
stronger bonds county and city (desirable for both) ; engages citizens 
all the year round in studying the choruses of the great masters 
of musical art ; and circulates large sums of money in our midst. 
Let every one consider that the future of the Festivals depends upon 
himself, and that by giving to wife and family an opportunity of 
hearing beautiful music, is doing more good than in pn te direct to 
those institutions for the benefit of which the Festivals were 
instituted. Let Lynn, Yarmouth, and Norwich contribute liberally, 
lest the Festivals, which have done credit to Norwich for fifty years, 
be discontinued. All who enjoy a dance, and are happy in witnessing 
the happiness of others, should come to the ball pe support those 
noble ladies who have given it their patronage. The Wall has not 
been attended of late as it should be ; and I fear if that to be given 
on Friday be not crowned with success, it may be the last in what 
has been happily termed by the press, the handsomest ball-room in 
the United Kingdom. There is more to be said in favour of Norwich 
Festivals. I may add that donations will be received from those 
unable to attend. By this means a large portion of the receipts of 
the Birmingham and other festivals are obtained. 

Thorpe Hamlet, September 19th, 1875. J. B. M. 


FLorENcE.—The Teatro Pagliano opened for the season with 
Auber’s Fils Prodigue, the principal parts being sustained by Signora 
Lorrini, Signori Vizzani, Brogi, and Silvestri. Verdi’s Requiem was 
performed, under the direction of Sig. Faccio, on the occasion of the 
Michael Angelo Centenary, 
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CARL ROSA OPERA COMPANY. 


The Bohemian Girl belongs, as a matter of course, to the 
repertory of every English opera season, Its music may be 
hackneyed, and the time, labour, and money spent upon its pro- 
duction, may bring none of the reward which is higher and 
nobler than pecuniary success ; but the — insist upon the 
work, and will take no denial. Mr Carl Rosa, therefore, had no 
choice when drawing up the scheme of his season but to include 
Balfe’s familiar opera. It is easy to believe that, as a musician, 
he looked longingly upon things better adapted to strengthen the 
artistic repute of his enterprise, but, as a manager, he dared not 
neglect the Bohemian Girl. So the work was brought forward 
on Saturday night, in presence of a crowd every individual 
member of which, judging by appearances, had hungered and 
thirsted for the well-known tunes this many a day, and, having 
them, could not restrain enthusiasm. The theatre was crowded 
in every part, the cheaper seats especially being filled with a 
closely-packed and demonstrative throng. And yet there are 
people who tell us that English opera is played out, with nothing 
in its repertory but dead or exhausted music, and no public who 
care for it. Nonsense. Its repertory may not be strong, but 
that is a state of things which, unless the genius of music has 
entirely deserted our nation, can be remedied ; while the aspect 
of the Princess’s on Saturday night proved clearly enough that a 
public taste for English opera exists, and is ready to show itself 
whenever appealed to by a genuine attraction. The Bohemian 
Girl, true toa réle it has often played, will be one of the chief 
supports of Mr Rosa’s season, and materially help him to con- 
tinue an effort on behalf of our national lyric stage such as every 
amateur regards with admiration for its spirit and best wishes 
for its success. But, even had Mr Rosa been under no sort of 
obligation to produce Balfe’s work, he would have found an 
adequate excuse in his ability to give it with the additional music 
written for the version which had so favourable a “run” in 
Paris six years ago. English amateurs who lay claim to any sort 
of ‘higher development ” in matters of taste are apt to speak 
sneeringly of the Bohemian Girl, and it may be well to remind 
them, by way of caution against a bad form of musical Philistin- 
ism, that this opera is something more than a favourite with our 
own mixed public, It is a cosmopolitan opera, and has found 
acceptance in many lands. It has been played at Hamburg, 
under the title of Za Gitana; and at Vienna, under that of 
Die Zigeunerin. ‘The Parisians know it as La Bohemienne ; while 
all over the United States its original title is as familiar as among 
ourselves. Facts like these have a significance ; and it was with 
no little interest that amateurs gathered to make acquaintance 
with the Parisian appendix. We are unable to say whether Mr 
Rosa played all the extra numbers. If so, their importance is 
less than, perhaps, was generally anticipated. ‘The first act, for 
example, appeared strictly in its old form ; while the second pre- 
sented its first interpolation at the scene of the betrothal, Here 
the recitative and chorus, ‘ Listen while I relate,” is cut out, as 
far as the allegretto, ‘* Happy and light of heart,” to make room 
for an important ensemble, with solos, written in Balfe’s most 
grandiloquent style. ‘Che new number, while effective per se, is 
a great improvement upon that displaced, because it gives adequate 
musical recognition to an episode which, dramatically, is of high 
significance. Its solos are chiefly for the Queen, and afford the 
representative of that character an excellent opportunity, of 
which, on Saturday, Miss Yorke took full advantage. Between 
the short chorus, “In the gipsy’s life you read,” and the duet, 
“ This is my deed,” a song for the Queen now appears, and is 
given in lieu of the latter, Having for its subject that musing 
upon the vanity of life which composers and poets so dearly love, 
and being written as much as possible like a dozen other ballads 
from the same hand, this interpolation requires no more than 
passing note ; but the next, and last, addition is exceedingly 
pretty. We refer to a duet for the Queen and Arline, which 
comes before the gipsy march, and agreeably varies the flow of 
the music at that point. Balfe has seldom written, we will not 
say more fluently, because he is always fluent, but with more esprit 
than in this instance. The third act, like the first, has under- 
gone no change, for the sufficient reason, perhaps, that, unlike 
the second, it invited none. 

In various respects the performance deserved high praise, ‘The 





orchestra especially carried off honours by its admirable execution, 
under Mr Rosa’s béton, and it is hardly too much to declare that 
Balfe’s familiar music seemed another thing altogether thus 
rendered, than as it is too frequently heard. Rounds of applause 
followed the clarionet solo introducing “‘ The heart bowed down,” 
and that for violin at the beginning of Act 3. The principal 
characters were sustained, for the most part, in a manner too 
familiar for detail. Miss Rose Hersee, bright and fluent as ever, 
made Arline specially attractive ; the fine voice of Miss Yorke 
did justice to the requirements of the Queen’s music; Mr Nord- 
blom sustained his repute as Thaddeus; Mr Lyall and Mr Ayns- 
ley Cook were amusing respectively as Devilshoof and Florestine, 
the one with refined, the other with broad humour; while Mr 
Celli, as the Count, obtained, in the instance of ‘‘ The heart 
bowed down,” a full recognition of his merits. The encores 
would take too long to enumerate, and he will not be far wrong 
who assumes that every favourite piece was redemanded, Mr 
Rosa has put the opera on his stage in liberal style. All the 
appointments are good, and it is long since our often dilapidated 
Bohemian Girl has made so brave a show.—Daily Telegraph. 


es 


ROYAL ACADEMY OF MUSIC, 


Professor Macfarren delivered on Saturday an inaugural address 
at the Royal Academy of Music, of which he is the President, 
Among those present were Messrs G. Benson, F. R. Cox, T. A. 
Walworth, W. H. Holmes, A. O’Leary, F. Ralph, and W. Lacy. 
Professor Macfarren said that many memorable events had 
occurred since 1822, when the Academy was established at a 
meeting in the Thatched House in St James’s Street. The 
changes which had been made in the Academy had tended to 
increase the extent, and, he hoped, the usefulness of the institution 
in disseminating musical knowledge. The number of students on 
the list showed that it would soon be necessary to remove to other 
premises, but as yet the locality to which they might migrate had 
not been decided upon. Go where they might, however, the 
present site of the institution would for ever be notable in the 
bistory of music as having been the scene of many occurrences which 
had tended to the advancement of musicians. Referring to some 
of the musicians connected with the Academy, Prof. Macfarren 
spoke of the establishment, by Sir John Goss, of a scholarship in 
his honour, and bearing his name. Then there was Mrs Anderson, 
who had instructed the Queen; Thomas Attwood, whose talents 
had attracted the notice of the Prince Regent ; Sir Henry Bishop, 
who had frequently given lessons in the Academy; Cooke or 
“'Tom Cooke ;” John Cramer, a representative man in the history 
of the pianoforte; Dr Crotch, the first member of the Academy, 
and famous as an infant prodigy ; and Riviere. Pupils who had 
become famous were Sir Sterndale Bennett, William Harrison, 
Mrs Alfred Shaw, Charlotte Dolby, Henry Blagrove, and Charles 
Lucas. The relations between professors and pupils were most 
important and most sacred; it was the duty of the former to 
form not only the technical, but also the moral character of their 
pupils, Nothing in the teaching of the Academy would bear the 
name of perfunctory, although assertions to the contrary had been 
made. Pupils did not go there for amusement, but to be trained 
for a particular course in life. He hoped they were all actuated 
by seriousness of purpose. They were not to regard the study of 
music as for personal display. Like all other branches of art, 
music was holy, and should not be studied for the sake of eliciting 
admiration and momentary applause. Professor Macfarren then 
spoke of the principles of instruction adopted at the Academy, 
and insisted upon the imperative necessity of technical exercises. 
In sketching the course to be pursued during the session 1875-6, 
he referred to the various scholarships and prizes which were 
awarded by the Academy. Among them were the Westmorland 
Scholarship, the Potter Exhibition, the Sterndale Bennett Scholar- 
ship, the Parepa-Rosa Scholarship, and the Goldsmidt Scholarship. 
Professor W. H. Holmes proposed a vote of thanks to the Prin- 
cipal for his address, The vote was carried by acclamation.— 
Times, 


MANNHEIM.—Herr Richard Wiierst’s comic opera, A-ing-fo-hi, has 
been produced here very successfully. 

Care Town.—An Italian operatic company, under the manage: 
ment of Sig. Caglio, will shortly visit this place. 
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TO CORRESPONDENTS. 


SranLEy Buicut.—The subject has been discussed over and over 
again in our columns. We really must decline to revive it. 

Enqurirer.—You would probably obtain all the information you 
want by writing to M. Victor C. Mahillon, the obliging and accom- 
plished head of the well-known firm for musical instruments, Chauss¢e 
d’Anvers, No. 21, Brussels. 

F. F.—Yes and No. ‘‘ Glick” is decidedly German, and in so far 
you are right. But it signifies ‘‘ good fortune, happiness.” It is 
not the patronymic of the celebrated composer of Jphigenia in Aulis, 
who was named GLUcK—and in so far you are wrong. 

ApDUMBRATOR,—Our correspondent has clearly been bamboozled— 
just as another correspondent (‘‘ Indagator”) was, but recently, by 
Dr Serpent, who appears bent upon wide-casting the apple of discord 
among inquirers. Gluck’s Don Juan was a ballet, not an opera. 

ImpounDER.—No. The sentence ran as follows :—‘‘ But upon 
this, and other matters connected with a festival which, for reasons 
unnecessary to impound, has not been so financially prosperous as many 
of its predecessors, we must speak in a general * * * ,” ‘Im- 
pounder” has been grievously misinstructed. 


NOTICE. 

To ADVERTISERS.—7he Office of the MusicaL WorLD is at Messrs 
Doncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may he sent not later than Thursday. Payment on delivery. 


Che Musical orld, 


LONDON, SATURDAY, OCTOBER 2, 1875. 

















Episodes on Change. 





Well—which was your festival ? 
Why—I went to Worcester. 
Well—what did you think of Worcester ? 
Why—I'd rather it had been Norwich. 
(Exeunt severally.) 


Dr SHIPPING, 
Dr QUINCE. 
Dr SHIPPING. 
Dr QUINCE. 


—_o —- 


THE CRYSTAL PALACE. 


HE concert season is again upon us, and Mr Manns, as 
usual, is first in the field. If other engagements have 
prevented us from noticing the Prospectus put forth a week 
or two since from the well-known Crystal Dome which 
crowns Sydenham Hill, it is not for want of the will so to 
do. For the Prospectus is emphatically a good Prospectus ; 
good in quantity, good in quality; good in what it gives, and 
good in what it withholds. It is both curious and pleasant 
to look back—as the readers of the Musical World may, 
and, doubtless, will do—to the announcements which ema- 
nated from Sydenham in former years, and see what the 
progress has been in recent times. In those more ancient 
days the old Cantor of Leipsic was a rara avis at the 
Crystal Palace, but the name of John Sebastian Bach now 
regularly takes its place there, and this year is repre- 
sented not only by a novelty at Sydenham—the sacred 
cantata, (fod’s time is the best—but by an absolute novelty 
to English concert-rooms, which few but Mr Walter Broad- 
wood, staunchest of flute players, can have heard (though he 
has, doubtless, not only heard, but played it)—the Suite in 





B minor, for orchestra and solo flute. Hanne belongs of 
old to the Crystal Olympus ; but he, too, comes forward with 
a new thunderbolt in his hand—the Chandos Te Deum, 
which has probably not been played or sung since its first 
performance in the chapel at Cannons. Haypn, at once so 
great and so cheerful, has two appearances allotted him, and 
of these, again, one is a real novelty—a Symphony in E 
flat, known both as “ Op. 59, No. 8,” and as ‘ No, 18,” 
but seldom or never heard in the orchestra. Of Mozart, we 
are to have a welcome revival—the Requiem; also the 
Hafner Symphony, and the Concertante—which is as good 
as a symphony—for violin and viola, in E flat. Of Brxr- 
HOVEN Mr Manns may well say, ‘‘I give thee all—I can no 
more,” when that ‘all’ is the whole of the immortal nine 
Symphonies in their due succession. But he gives us more 
than “all’’—*‘ The Mount of Olives,” a selection from the 
Ottet for wind, out of which the great composer after- 
wards made his stringed Quintet in E flat, and a selec- 
tion from the Serenade for flute, violin, and viola, which, for 
more than one reason, might perhaps have been spared. Of 
Scuvusert, the special household god of Sydenham, we are 
promised the “little ” B flat Symphony (No. 5), which so 
charmed all hearers on its first performance on February 1st, 
1878, and the ‘‘ Grand Duo ” for pianoforte, orchestrated by 
Joachim, doubtless, on Schumann’s hint, who insisted on 
talking of it “‘as an orchestral work,” and said, ‘‘ take it in 
this light, and we are the richer by a symphony.” So we 
are; and we are thankful for it, both to Joachim and 
Schumann—but most of all to Schubert. From Schubert 
the step is not far to MenpEtssoun, and here we find only 
one Symphony—the beautiful youthful ‘‘ No. XIII,” mis- 
called ‘No. 1,” which its author might have written to 
show how wide a gap there could be between it, beautiful 
and clever as it is, and his next, the Italian; also the 
Lobgesang ; the Walpurgis Night ; and the 95th Psalm, with 
the final MS. chorus of which we heard when the Psalm was 
done at Sydenham before. Of Scuumann, besides the Sym- 
phony in E flat (with Cologne Cathedral in the background), 
and the Overture, Scherzo, and Finale (or Symphony without 
an Andante), we are promised the ‘ Rheinweinlied '"—an 
overture containing a chorus,—and the ‘Introduction and 
Allegro for piano and orchestra” (Op. 184), neither of which 
has yet been heard by English concert-goers. Of Werner, 
we welcome the overture to Veter Schmoll, and the “‘ Rondo 
all’ Ongarese,” for bassoon, in which we shall be delighted 
to welcome Mr Worrton too, as we shall welcome his 
confrere Mr Cuinton, in Spohr’s 2nd Concerto for clarionet ; 
and Mr Wexts, Mr Dusruce, and Mr Wenpianppt, each 
in something worthy of their talent, though not yet put down. 
And, for the sake of these truly admirable artists, we 
promise not to be wroth with Mr Manns for perpetuating 
the mistake of Power of Sound for Consecration of Sound in 
the 7 of Spour’s most favourite symphony (if not his 
best). 

And now, before we leave the departed Immortals, and turn 
to their brethren still among us, let us speak of our dear, 
bright SternpALE Bennett. Knowing that he had left more 
than one symphony behind him in MS., we looked forward 
anxiously to the appearance in Mr Manns’s announcement of 
some companion to the G minor, which has found its home 
at Sydenham. That hope has been disappointed (knowing 
the loyalty to Bennett which animates those who direct these 
concerts, we trust we may say ‘‘deferred”’) ; but why do we 
see no mention of the ‘“‘ music to Ajax,” the master’s last 
work? That is surely accessible, and we hope and believe 
that means may yet be taken to remedy the omission, and 
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give the public another opportunity of hearing a composition 
which will infallibly be more loved the more it is known. 
And, as we are talking of a great Englishman, let us go on to 
talk of his countrymen. We are truly glad to see Professor 
Macrarren’s noble oratorio down, and should like to see his 
Festival Overture down also. Sir Jutrus Benepict —English- 
manineverything but the accident of his birth—is represented 
by the Andante and Finale of his second Symphony (in C), of 
which the allegro and scherzo were finely played at Sydenham 
last season. Let us have the whole work, Mr Manns. 
Artuur Sutuivan is booked for a “Symphony in E.” Is that 
our old friend, Arthur, or a new one in the same key ?—it was 
so good that we should dearly like a second. Joun Francis 
Barnett comes forward with a new Concerto for piano and 
orchestra, in which we hope to hear his clever sister, Emma 
Barnett. Henry Hotmes promises a new Concerto for violin, 
played surely by no less inspired a bow than his own. 
EBENEZER Prout, who might fairly write himself Proteus for 
the number of forms he can take, and whose Organ Concerto and 
Symphony won him golden opinions in previous years, has 
now written a Magnificat which is to make its first appeal to us 
here. Witu1am Cusiys has reserved his overture to Love's 
Labow’s Lost for the Sydenham orchestra, where, at any 
rate, his labour will not be lost; while Henry Hugo 
Prerson’s Macbeth, a ‘‘ symphonic poem for orchestra,” and 
new works by Atrrep Hotmes, Henry Gapspy, and other 
English composers, wind up a goodly catalogue of English 
music, enough to furnish Mr Manns with, at least, one English 
number for each of his programmes, according to the excel- 
lent method which has now become his regular rule. 

Hopes are held out that Messrs Braums and RusinstEIN 
may be induced to come over and conduct or play some of 
their own works in person at Sydenham. Be it so; we 
shall be heartily glad to see them. But, meantime, whether 
they come or not, we are promised important works by each. 
By Rusinstemy, the Concerto for pianoforte and orchestra, 
No. 8, and a Scena for soprano, also with orchestra ; and 
by Braums, a cantata, entitled Rinaldo, to Goethe's 
words, for solo tenor, male chorus, and orchestra—this a 
novelty—and repetitions of the Grosse Serenade, in D, and 
of the ‘‘ Schicksalslied, or Song of Destiny,” a remarkable 
work, for chorus and orchestra, which our readers will re- 
member hearing last year. From Branms to Rarr and 
VoLKMANN may seem to some a descent ; but, nevertheless, 
both are strongly represented—Rarr by a “ Mazurka, Polo- 
naise, and Russich, for orchestra,” and by his Symphony 
in G minor, not yet played in this country (Mr Manns 
apparently declining to follow the lead of the Philharmonic 
Society with the “ Wald Sinfonie,” in which, while we like his 
courage, we are not sure that he is wise), and VoLKMANN by an 
overture to Richard II], Of Waener we are to hear the Over- 
tures to the Flieyende Holliinder and Tannhiuser, and some 
extracts from Tristan und Isolde, which, if they please the 
audience as much as the introduction to the second act of 
Lohengrin, will please them very much indeed; while 
Liszt contributes a very characteristic composition, his “ Me- 
phisto Waltz,” from Lenau’s Faust (not Goethe’s ; though 
that would, probably, make no difference to the Abbé). In 
addition to the above, a “padding” is promised of new 
works by Gounop, Verpr, and Amprotse T'Homas, and the 
old favourites (long may they remain so !) of Rossini, AUBER, 
Cuervusini, &c., &c. 

Such is the ample and appetizing bill of fare provided for 
our entertainment at Sydenham, in the seven months from 
October to April ; and we will terminate this lengthened ex- 
position of its contents by again expressing our satisfaction, 





and by further informing our readers that the programme 
of the opening concert, to-day, contains the Overtures to 
The Naiads (Bennett) and the Fliegende Hollénder (Wag- 
ner); Beethoven’s Symphony, No. 1; and Hegar’s clever 
Concerto for violin and orchestra, played by Herr Wilhelmj, 
who first introduced it at the Albert Hall last season. The 
vocalists are Mdlle Cristino and Mr Edward Lloyd. 


—_—0-- 


OCCASIONAL NOTES. 


Who now ever hears any of the music of Herz or Pixis? And 
both are named in Mendelssohn’s letters from Paris. Heinrich 
Heine, in the Augsberg Gazette, expresses a doubt whether Pixis 
really existed, or was anything more than an idea. 





In looking over the papers of a deceased client in a town of 
Pomerania, a lawyer is said to have discovered twenty-three 
manuscripts of the author of Don Giovanni, namely: several 
Symphonies, composed at Salzburg, Vienna, and Olmutz, and in- 
cluding one with the date: 1767, for two Violins, two Violas 
‘‘ d@’amore,” two Oboes, two Horns, and three Double Basses; a 
Concerto for Orchestra and Pianoforte (1774); and the instru- 
mental accompaniments for the interludes (13th May, 1766) ina 
Latin comedy, entitled, Apollo et Hyacintha. We are afraid that 
the report is too good to be true. 


Suort.y after the conclusion of the Franco-German war, a 
Grenadier of the Prussian Guard visited, on his return to Berlin, 
one of the theatres. The play was The Merchant of Venice. The 
Grenadier listened with silent admiration until the point in the 
Trial Scene where Portia says :— 


** And lawfully 7 this the Jew may claim 
A pound of flesh.” 


On his hearing these words, his mind, full of the campaign of 
which he had so recently taken a part, involuntarily wandered 
back to that important item, his daily rations—for in German 
the word “ Fleisch” means ‘‘ meat” as well as ‘flesh.” Still 
absorbed in the play, but thinking of the rations aforesaid, he 
exclaimed unconsciously : “ And five cigars.” 
oaigeentaaianaae 
PROVINCIAL. 


MALVERN.—The first of the series of fortnightly entertainments, 
to be held in the Lyttelton School Room during the coming winter, 
took place last week, when the room was well filled with a very 
respectable audience, Miss Whitnale and Mr A. M. Shepherd were 
the solo vocalists. Readings and recitations were given by Mr 
Melvin, Mr Corder, Mr Bettson, and Mr J. Jones, an address by 
Mr Jenkins, and glees and choruses were sung by Messrs Burston 
and Brown, and the members of the Templars’ lige. Miss H. 
Jones presided at the pianoforte. The chair was occupied by Mr 

Bray. 

Herne Bay (Kent).—An evening concert was given in the Town 
Hall here, on Thursday, the 23rd ult., for the benefit of the 
Promenade Band, when there was a large attendance. The amateurs 
who assisted were Mdmes Safford and Guest, Miss Falkenberg, 
and Messrs Plant, Moulding, and Rhodes, of Canterbury Cathedrat 
A single professional artist—Mr Stedman—announced as coming from 
the “principal London concerts,” assisted, and created an immense 
sensation by his lovely tenor voice and perfect style. The Prome- 
nade Band supplied the instrumental portion of the entertainment, 
which was perlosiy successful.—S, W. J. 


Hastines.—Miss Ada Lester, the youthful pianist, who so 
greatly delighted the audiences at the Pier Concerts by her charming 
performances during the past week, took her farewell of us on 
Saturday evening, the 25th ult.. when she played Willie Pape’s 
‘Trish Diamonds” and Thalberg’s ‘‘ Dal tuo stellato,” both of 
which she was unanimously called upon to repeat; but, as the 
fashion now is to disobey, not to obey, the young artist played 
Thalberg’s ‘“‘ Home, Sweet Home,” after the “ Irish Diamonds,” and 
Ascher’s romance, ‘‘ Alice,” after ‘‘ Dal tuo stellato.” As young 
ladies must be in the fashion, we will not scold Miss Lester for 
following ‘‘Yordre du jour,” especially as she gave us two such 
charming pieces in place of the others, and, moreover, played them 
in perfection. 
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Dvusurn.—In our notice of Mdlle Tietjens’ farewell concert in 
Dublin, want of space did not allow us to do justice to the singing 
of Mdlle Bauermeister, who gave the cavatina from J Puritani so 
well that she was recalled, when she favoured the audience with 
‘Twas within a mile of Edinboro’ town.” Signor Monari Rocca 
also quite satisfied his audience by his capital voice and good method 
of singing, especially in ‘‘ Viva il matrimonio,” and in the duet with 
Signor Foli, ‘‘ Se flato in corpe anite,” which was enthusiastically 
encored.—At the Gaiety Theatre Miss Emily Soldene has been 
performing in Genevieve de Brabant and in La Jolie Parfumeuse. 


Briguton.—Mr Kuhe’s ‘‘ Albani Concert” (the second of the 
three subscription concerts) took place, on Monday evening, in 
the Dome. Mdlle Albani was warmly received on her appearance 
on the platform, and, after her artistic singing of the scena from Lucia, 
the fair Albanian was twice ‘‘called” by her delighted audience, 
Mr Radcliff (who so finely played the flute obbligato part to the aria) 
being brought on to receive his ‘well-merited share of applause. 
Malle Albani’s second display was in the polacca from J Puritani, 
and, after being twice recalled, she gave ‘‘ Robin Adair.” Her other 
piece was “‘O Nanny, wilt thou gang wi’ me?” and, on being 
encored, she gave ‘‘ The Last Rose of Summer.” Miss Edith Wynne 
and Mdme Patey were the other lady vocalists. Both being great 
favourites in Brighton, they were warmly received, and highly 
applauded after each of their performances. Mr W. H. Cummings 
and Mr J. G. Patey also ‘‘ assisted.” M. Paque was the violoncel- 
list, and played, in his well-known artistic sige a ‘‘ Transcription ” 
of one of Schubert’s songs, and a Gavotte. Mr Radcliff, besides 
accompanying Mdlle Albani, played a flute solo, introducing some 
well-known and popular melody in his most perfect manner. Mr 
Kuhe’s contributions were, besides joining in some concerted pieces, 
a piece by Gottschalk, and, as an encore, his well-known and 
admired ‘‘ Etude de Concert.”—Miss Lillie Albrecht has being 
playing at the Aquarium Concerts with great success ; among her 
most successful pieces being Mendelssohn’s Fugue in F minor (Op. 5), 
Chopin’s Ballade in G minor, and Ascher’s popular romance, “ Alice.” 
After each performance Miss Albrecht was warmly applauded and 
recalled. Mdlle Cristino has been the vocalist. 


—— 


Hoaxy-Poury. 
(7 the Editor of the ‘‘ Trovatore.”) 

Dear Sir,—The difficulty in these latter times of being able to find 
a tenor who shall realise the ideal of the habitués of my theatre has 
induced me to adopt the idea of attempting to obtain the object of 
our desires by offering a competition with prizes. I shall be im- 
mensely grateful if, by means of your valuable journal, you will have 
the goodness to call attention to the fact that, on my return from 
America, which will probably be in the month of October (?), I 
intend to visit Milan, Bologna, and Florence, and in each of these 
cities, which are artistic centres, I will, assisted by competent mu- 
sical authorities, hold, on a date to be hereafter fixed, an examination 
and hearing of as many tenors as may wish to present themselves, 
furnished with the following qualifications :—1. ‘They must have in- 
telligence and musical knowledge. 2. Inaddition to their own dialect 
they must be able to speak and read the Italian language. 3. They 
must have a good personal appearance, free from bodily deformity, 
and, if possible, genial and sympathetic faces. 4. They must have 
the manners of gentlemen, must not be addicted to bad habits nor 
eccentricities, they must not wear wigs nor false teeth, they must be 
in the habit of invariably walking abroad in suitable attire with clean 
shirts, their hands well washed, and without the usual mourning rim 
beneath the tips of their finger nails. 5. They must have agreeable 
voices, free from tremolo, of a plaintive and elastic character, and 
must be able to sing with ease from piano to forte, and vice versd. 6. 
They must have had good experience of the stage, and also have a 
sufficiently extensive repertory, for instance, Faust, the Sonnambula, 
Lucia, the Puritani, Don Giovanni, Marta, Lucrezia Borgia, the Favo- 
rita, Traviata, Un Ballo in Maschera, Anna Bolena, &c. 7. A stature 
about five and a half feet (English measure), A choice will be made 
of two tenors, To the agent who shall have presented the first one 
in order of merit who shall be chosen by me, or to the artist himself 
if he have no agent, I shall present a prize of 6000 lire, Italian money 
(about £240 sterling), and to the second in order of merit or his agent, 
a prize of 1,000 lire (about £40). An agent who presents an artist 
must produce a special authorisation of being commissioned to do so 
by him. Every communication during my absence must be directed 
to me, at the office of her Majesty’s Opera, 1, Pall Mall. London.— 
Yours truly, J. H. MApLeson, 

September, 6. 


[Excellent !—D, 39.] 











ACORNS, SLOES, AND BLACKBERRIES. 
By Gisps Gis Gisss, Esq. 
No. 15. 

Johann Mattheson, a native of Hamburg, was 
born in 1681. In theseventh year of his age he was 
instructed by different masters in the rudiments of 
learning and the principles of music; at the age of 
nine he was able to sing, to the organ at Hamburg, 
compositions of his own. At the age of eighteen he 
composed an opera, and performed the principal part. 
Mattheson was well acquainted with Handel. Before 
the latter came to settle in England they were in 
some degree rivals, and solicited with equal ardour 
the favour of the public. Mattheson relates that he 
had often vied with Handel on the organ, both at 
Hamburg and Lubeck. ‘The terms upon which these 
two great men lived, when they were together, must 
appear very strange. Handel approved so highly of 
the compositions of Mattheson, particularly his 
lessons, that he used to play them for his private 
amusement; and Mattheson had so great a regard 
for Handel, that he at one time entertained thoughts 
of writing his life. Yet these two men were in 
one moment of their lives at so great an enmity, that 
each had the other opposed to the point of his 
sword; in short, upon a dispute about the seat of 
the harpsichord at the performances of one of 
Mattheson’s operas, they fought a duel in the 
market-place of Hamburg, which a mere accident 
prevented from being mortal to one or both of them. 
Mattheson died at Hamburg in the year 1764. 

Phil. Meyer, Sen., was born at Strassburg, in Alsatia, 
in the year 1737, When about twenty years of age, 
meeting by accident with an old German harp with- 
out pedals, he took so much pleasure in playing on it, 
as toconfirm his strong musical inclination sodecidedly, 
that he left college with a resolution to devote himself 
to the musical profession, and for that purpose he went 
to Paris. He here met with early encouragement, 
but found the harp very little known, and very 
incomplete, The occasional semitones were then pro- 
duced by means of hooks turned with the left hand, 
which operation, during the continuance of perform- 
ance, rendered the resources of modulation extremely 
confined, Meyer now applied himself, with the 
assistance of an instrument-maker, to improve the 
harp. ‘Two and three pedals were at first added, 
and after progressive additions, Meyer and Naderman 
brought the seven pedals to perfection, By this 
time the harp was very much cultivated at Paris, and 
Meyer published the first principles of the instru- 
ment, entitled Méthode de la Harpe, which was 
long esteemed by the first professors as a sure guide 
to that instrument. Some sonatas also established 
his claim asacomposer. He then went to Strassburg, 
married, and returned to Paris, where, after a few 
years, he was tempted to visit London. He here 
found the pedal barp hardly known ; and soon met 
with so much encouragement among the first nobility, 
that he made London his principal abode for several 
years, till, the American war breaking out, he was 
induced again to go to Paris. He returned to Lon- 
don with his family about the year 1784. He died 
in 1819, aged eighty-two. 

Dr Edward Miller was for fifty years organist at 
Doncaster. He composed new tunes for the Psalms 
of David, which were patronized by the King, and a 
list of nearly five thousand subscribers, His principal 
work, however, was T'he Elements of Thorough-bass 
and Composition, a book highly esteemed. Dr 
Miller tae gs the flute in Handel’s first oratorios, 
He died at Doncaster, in 1807, aged seventy-six. 
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MUSIC IN MANCHESTER. 
(From our Correspondent.) 


We are just at the beginning of our local musical season; and 
the first concert—given last week—had the advantage of the pre- 
sence of the peerless Adelina Patti. Surely it is sutticient to tell 
you that she sang nine times, that she was in splendid voice, and 
that everything she sang was received with enthusiastic applause. 
Signor Urio and Signor Campobello were the only other singers ; 
but the performances of Mdlle Castellan and Mr Kuhe, the im- 
presario of the evening, gave variety to the concert. 

The following pleasant programme ushered in the new season 
of the Gentlemen’s Concerts : 

Symphony, in B flat, No. 4 (Beethoven); Aria, ‘‘ Bel raggio,” 
Semiramide (Rossini)—Mdme Sinico-Campobello ; Solo Violin, Con- 
certo in A minor, No. 5 (Vieuxtemps)—M. Wieniawski; Aria, 
“Deh vieni,” Le Nozze di Figaro (Mozart)—Mdme Sinico-Campo- 
bello; Overture, Oberon (Weber); Overture, Love's Labour Lost 
(first time) (W. G. Cusins); Song, ‘First Rose of Summer” 
(Campana)—Mdme Sinioo-Campobello ; Solo Violin, Romanza in F 
major (Beethoven)—M. Wieniawski; Song, ‘ L’Estasi” (Arditi)— 
Mdme Sinico-Campobello ; Solo Violin, ‘‘ Russian Airs ” (Wieniawski) 
—M., Wieniawski ; Overture, ‘‘ Impresario” (Mozart). 


The symphony and overtures were admirably played. Mdme 
Sinico was as artistic as ever; and though M. Wieniawski, in 
consequence of delay in the arrival of the orchestral parts, had 
been unable to rehearse Vieuxtemp’s concerto, he played it 
superbly. ‘Three times during the evening he was interrupted 
by the breaking of a string in his own Russian Airs. Indeed, 
this happened twice on two different violins; but on each occa- 
sion he borrowed an instrument from the nearest member of the 
orchestra, and played valiantly to the end. In noticing this con- 
cert, the local newspapers refer to the illness of an artist, whose 
retirement from the profession would be lamented, not here only, 
but in many parts of the kingdom, The Guardian says :— 


‘Tn the absence of Mr Hallé, Mr Hecht proved an excellent sub- 
stitute, no lack of vigour or intelligence being noticeable during the 
evening. Another face, however, was missing which, during the 
recollection of most of us, has scarcely ever been absent from an or- 
chestral performance of any importance anywhere in this neighbour- 
hood ; while, at the Concert Hall, but one performance has been 
given since he first undertook the post of leader, in 1837, without 
his presence. We allude, of course, to the absence of Mr C. A. 
Seymour, who for some time past has suffered from serious illness, 
and who, with the conscientiousness that characterized his every 
action, has felt it necessary, for the present at least, to give up his 
engagements for the coming season. All of our readers will, we are 
sure, regret the necessity for this. In the ranks of the musical pro- 
fession, none, we believe, has a higher claim to the respect—nay, 
we are sure we may say, the affection—of all who have enjoyed the 
privilege of his friendship, than Mr Seymour. We could not allow 
the notice of this concert to conclude without reference to a circum- 
stance which, to those who were aware of it, detracted much from 
the enjoyment of the evening. But, while we hope that Mr Seymour 
may be restored to his post in health and strength again, we feel 
that his long career deserves a fuller recognition than we are able to 
give it in these hastily-written lines, 


The Examiner and Times also notices Mr Seymour's illness :— 


In the absence of Mr Hallé Mr Hecht conducted the orchestra 
with—as it is needless to say—unfailing discrimination and judg- 
ment, and Mr Hallé, doubtless extends his holiday without hesitation 
so far as the first of these concerts is concerned, remembering that 
his place can be so efficiently filled. Another absence, however, and 
one scarcely less conspicuous, was the source of deep and general 
regret, For the first time within our recollection Mr C. A. Seymour, 
the leader of the orchestra, was unable to be at his post, and we are 
sorry to hear that he is suffering from indisposition, sufficiently 
Serious to prevent the hope of his appearance in the orchestra, for at 
least a long time. Mr Seymour's genial disposition and his unfailing 
courtesy have made him universally popular, and not even his 
accomplishments as a musician, have baie more heartily appreciated 
then his private virtues. ‘The dignity of his profession has always 
been maintained by Mr Seymour ; and, though we sincerely hope his 
retirement may be only for a short time, we may add that few 
living artists can look back to a longer unblemished and useful 
career, or can claim a larger circle of devoted friends. 


The season promises to be unusually interesting. A new opera, 





by Mr Alfred Cellier, will be produced at the Prince’s Theatre 
on Monday next. 
Sept. 25, 1875. 


—— 


FROM FLORENCE. 

Speaking of Sig. Biletta’s opera recently produced at the Teatro 
Principe Umberto, the Nazione says :— 

‘“‘The opera, La Rosa di Firenze, written by the Cavaliere Biletta, 
and represented on the 22nd September, achieved a success as satis- 
factory as it was genuine and merited. Various members were 
lustily applauded, some being encored, and the composer had to 
appear on the stage time after time. The music of La Rosa di 

irenze is all of the brightest ; it is essentially melodious ; it is treated 
lovingly and learnedly ; it is simple and elegant simultaneously ; and, 
though written some ten years, itismost lively and fresh, Wecongratu- 
late the Chevalier Biletta on it. Thesingers and the orchestra vied with 
each other in zeal. The tenor, Sig. Armandi-Villa, and the young 
barytone, Sig. Carpi, experienced no lack of applause, but the largest 
portion fell to the share of Signora Bennati, who possesses an 
agreeable and well-trained voice. In the canzonetta: ‘‘ Il Tramonto 
cadea placido e vago” (a perfect gem), she evoked astorm of applause 
which seemed interminable, and she had to repeat the number.” 

Le Touriste, a French local paper, is equally flattering, it says : 

“‘ Yesterday evening the first performance of La Rosa di Firenze 
by the maestro, Chevalier Biletta was produced. The work was per- 
fectly successful, and every one present was delighted. M. Jefte Sbolci, 
who has just added to his reputation, already so firmly established, 
by the brilliant manner in which he directed the execution of Verdi's 
Requiem, acted as conductor. Mad. Bennati, a young and excellent 
artist, whom we had occasion toapplaud in Guillaume Tell, was recalled 
several times, and had to recommence her characteristic song in the 
third act. She was presented with a magnificent basket of flowers. 
The tenor, Armandi, and the barytone, Carpi, had also their share 
of applause, as they deserved to have. The Chevalier Biletta, the 
happy author of the opera, was called on more than twenty times, 
and must have been very much fatigued at the end of the evening. 
We wish him, and ourselves as well, many similar evenings. 
His music is melodious, artistically treated, and full of movement. 
In a word, the Chevelier Biletta is a maestro worthy of the name, 
and has fully justified the reputation which preceded his arrival in 
this city. We mean to go and witness this opera again, when we 
shall speak of it at greater length ; for one cannot really appreciate 
beautiful things without_seeing and hearing them repeatedly.” 





A MME RATTAZZI. 

Née Marte Bvonaparte. 
La gloire a deux courants, ainsi que les héros. 
En France, 6 Rattazzi, nous aimons les Saphos. 
Maria Buonaparte est une autro Corinne ; 
Sa grace et son esprit disent son origine. 
Quand, s’échappant en feu de ses trésors ouverts, 
Son Ame dans les coeurs se répand en beaux vers, 
Elle a sa cour d'honneur, o de brillants poétes 
Tiennent & ses accents leurs extases muettes. 
Elle est reine ou déesse de l'ame en action, 
Elle est le feu sacré de l'inspiration. 
Une griice enivrante & sa beauté se méle ; 
On ne s’appartient plus dés qu’on est auprés d'elle ; 
Mais, quand de sa raison s’allume le flambleau, 
On se croit transporté dans un monde plus beau. 
Tour & tour, en porlant, ou sublime ou touchante, 
Sa pensée, éblouit et sa parole enchante. 
Rivaux de la prétresse, et dans l'Olympe admis, 
Nous tous l’environnant de nos lauriers amis, 
Nous lui portons les chants de nos lyres confuses 
Et I& nous l’invoquons: on invoque les muses ! 

Aiz-les-Bains, 15 Aoit. BELMONTET. 





| 
| 





Lerpsic,—‘‘ At the unanimous request of the University,” writes 
the Neue Zeitschrift fiir Musik, ‘* Dr Labels Nohl has been appointed 
by the Ministry to a professorship at Heidelberg, and a yearly 
honorary salary Pied him, out of the University funds, for lec- 
turing on musico-historical subjects. During the next six months, 
he will lecture on the history of opera, from Gluck down to Wagner ! 
This is assuredly the first time that the latter name was ever found 
in an official University list.” The editor of the Neue Berliner 
Musikzeitung remarks on the above : ‘‘ This statement, from what we 
know of Nohl’s writings, strikes us as scarcely credible, and we 
reproduce it simply because we meet with it in a well conducted and 
respectable artistic organ.” 
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CONSTITUTION OF THE MUSICAL MUTUAL 
PROTECTIVE UNION.* 
(Continued from page 649.) 


Sect. 5, The said corporation may from time to time borrow 
such sum or sums of money as may be necessary to build, finish, 
furnish, equip, repair or alter said building, or for the payment of 
any of its indebtedness then existing, or for any other purposes 
authorized by this act and the objects of their incorporation, and 
may issue and dispose of their bonds for any amount so borrowed ; 
and they are hereby authorized to mortgage the whole or any part 
of their real estate to secure the payment of such bonds. And 
they shall have power to issue certificates of stock to their 
members or others, for moneys contributed to any of the purposes 
aforesaid, and representing the moneys invested in the said build- 
ings, its appurtenances and contents, or any portion thereof ; and 
with the consent of the holder of such bonds as aforesaid, to con- 
vert such bonds or any of them into certificates of stock as afore- 
said, and for that purpose to issue such certificates of stock as 
may be necessary. 

Sect. 6. The said corporation shall have power from time to 
time to make and establish such by-laws, rules and regulations 
not inconsistent with any existing law, as they shall judge proper, 
for the election of their officers and agents, for prescribing their 
respective functions, and the mode of performing the same, for 
allowing them or auy of them a suitable compensation, for the 
admission of members, for imposing and collecting admission 
fees, fines and contributions from members, for defraying the 
erection of the building hereinbefore authorized, for regulating 
the times and places of meeting, for suspending or expelling such 
members as shall refuse or neglect to comply with the said by- 
laws and regulations, and generally for the management of their 
property, the regulation of their affairs and the transfer of their 
stock, 

Sect. 7. The said officers of the said corporation may demand 
and take security from their Treasurer or ‘l'rustees, from time to 
time, for the faithful performance of any trust reposed in them. 
in such manner and form as to them shall deem fit, and all con- 
tracts and obligations for that purpose made and entered into, 
shall be valid and effectual in the law. 

Sect. 8. In case of the death, resignation, misconduct, neglect, 
or refusal to act of any of the said officers or Trustees, the members 
of the said corporation may, at any regular meeting, elect by 
ballot, any other officer or officers, Trustee or Trustees, in the 
place or stead of the officer or ‘Trustee dying, resigning, misbehav- 
ing, neglecting, or refusal, and the persons so elected shall hold 
their offices until the coming into office in their place of officers 
elected at the next ensuing annual election. 

Sect. 9, If an election of the said officers or Trustees shall not 
be held in any year at the time appointed for that purpose by this 
act, the said corporation shall not, for that cause, be dissolved, but 
the said officers or Trustees, for the time being, shall remain in their 
respective offices until an election shall be held and such other 
time or place in said city as to them shall appear proper, they 
having first given the like due notice thereof, as is hereinbefore 
required, in the case of regular annual election. 

Secr. 10. This act is hereby declared to bea public act, and 
shall be favourably construed in all courts and places for the 
purposes thereby intended ; and no misnomer of the said corpo- 
ration in any deed, grant, gift, devise, bequest, or other instru- 
ment, contract or conveyance, shall defeat or vitiate the same, if 
the corporation be sufficiently described, to show or ascertain the 
intention of the parties. 

Sect. 11. The provisions contained in ‘Title 8 of Chapter 
XVIII of the first part of the Revised Statutes, shall be deemed 
and taken as part of this act, except where they are herein altered, 
modified or changed. 

Sect. 12. The Legislature reserve the right of repealing, alter- 
ing or modifying this act, an any time hereafter. 

Sect. 13. This act shall take effect immediately. 


State of New York, Office of the Secretary of State. 
I have compared the preceding with the original law on file, 





* Founded April 23, 1863; organized and adopted June 26, 1864; amended 
and revised September 13, 1867, March 2dth, 1869, and March 14, 1872. 





and do hereby certify that the same is a correct transcript there- 
from and of the whole of the act. 

Given under my hand and seal of office, at the 

City of Albany, this fourteenth day of April, in 

the year one thousand eight hundred and sixty- 


four. 
Cuauncey M. Depew, 
Secretary of State. 
—_—Oo 
SIR JULIUS BENEDICT AND THE NORWICH 
FESTIVAL. 


At a meeting of the Norwich Corporation, Mr Sheriff Youngs, 
in the name of the Council, asked that thanks be given to the 
managers of the Festival for the excellent arrangements they 
had made for them on Monday evening. On former occasions he 
had not hesitated to criticise the Festival committee if he felt it 
to be necessary in the public interest; but, on Monday evening, 
the Mayor, a large body of the magistrates and members of the 
Town Council, with their ladies and friends, who had the 
honour and pleasure of accompanying him, were received and 
arrangements made for their reception in every way suitable to 
the dignity of the Council and the credit of the city; and he 
trusted that the brilliant commencement and the exceilent attend- 
ance last evening would be an augury of the success of the 
coming concerts. It would be gratifying for all to know that 
never at any previous Festival had there been in the city a larger 
attendance of those who might fairly be called strangers, lovers 
of music, who had come from a considerable distance, He 
trusted that there might arise, if there had not already arisen, a 
desire amongst the citizens and their friends in the county to 
show, by their attendance, that they appreciated the company 
and the support of the strangers. Nor could he forget that the 
promoters of the Festival were receiving for the eleventh time 
the services of that venerable professor and master of music, Sir 
Julius Benedict, as conductor. Though laden with honours, knighted 
by the Crown, and showered with testimonials by the musical 
profession, Sir Julius was still devoted to the Norwich Musical 
Festival, and bestowed upon it an amount of attention which 
could hardly be expected from him; in fact, it might almost be 
thought he had recovered his youthful days, for in one of the 
performances, which he was glad to know would be numerously 
supported, would be introduced a special composition of his own. 
In conclusion, the Sheriff expressed a hope that the Festival 
might be a success. Mr Patteson concurred entirely in what 
had fallen from the Sheriff, adding that he never saw at the. 
opening of any previous Festival so large an attendance as on 
Monday evening. He seconded the vote of thanks to the Festival 
Committee. The Mayor agreed to the proposed resolution, and 
concurred with what the Sheriff had said respecting Sir Julius 
Benedict, his guest, of whose enthusiasm in his work he spoke in 
warm terms. The vote was carried unanimously,—Norwich 
Mercury. 





Carro.—Drahnet Bey, Superintendent of the Vice-Regal Theatres, 
has engaged for the winter season Signore Fricci, Smeroschi, Cristo- 
fani, Waldmann, Braccialini, Grassi; Signori Fancelli, Masini, 
Piazza, Stile, Pandolfini, N. Vergar, Visai, Medini, Milesi, Calca- 
terra, and L. Fioravanti. Conductor : Sig. Bottesini. 

CoPpENHAGEN.—Mad. Deméric-Lablache gave a concert, on the 14th 
September, in the Folk’s Theatre. She sang, among other things, 
Meyerbeer’s “Ah! mon Fils!” Siebel’s Romance from Gounod’s 
Faust, and the brindisi from Lucrezia Borgia. M. Albert, a French 
violoncellist, who accompanies her on her tour, played a “Cradle 
Song” by Seligmann, and an original Fantasia on Swedish melodies. 
—During the summer season, B. Dahl gave, at Tivoli, various 
orchestral works by Heinrich Hofmann and Judassohn, which were 
well received.—M. Ramsje has resigned his post of conductor at 
Klampenborg (a summer resort like Tivoli), and at the Folk’s 
Theatre, to accept the direction of Blanche’s Concerts at Stockholm. 
—Mad. Trebelli was expected about the end of September, with a 
concert company comprising Herren C. Behrens (basso), Henneber, 
(pianist), and Oberthtir (harp). Ole Bull has announced a series 0 
concerts for the middle of October.—An opera by Hallstrém is in 
rehearsal at the Theatre Royal. Z'annhiiuser has been performed 
with a partly new cast, but it is not more successful now than it 
was previously. 
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WAIFS. 


Madlle Tietjens arrived safely at New York on Saturday morning 
(September 25), per White Star steamer, “ Adriatic,” having per- 
formed the journey in 7 days 23 hours. 

M. J. Lehbach, the pianist and composer, it at present in Paris, 

Mdlle Kellogg is stated to be engaged in translating a scientific 
work from the French. 

Married in Haste is the title of the new comedy by Mr H. J. 
Byron, at the Haymarket Theatre. 

Mr a. of Mexico, owns 2,000,000 sheep. Counting them 
morning and evening is getting monotonous, 

A marked success was achieved, at the recent Norwich Festival, 
by the young and rising barytone, Mr Wadmore. 

Mr Sims Reeves’ annual concert tour commenced at Glasgow on 
Monday last, and will continue until November 23rd. 

Mr William Dorrell has returned to town from his lengthened 
visit to his charming ‘‘ retreat” in the county of Sussex. 

A new drama called Les Muscadins in five acts, by M. Jules 
Claretie, has been produced at the Paris Théatre Historique. 

The Gazzetta @ Italia states that the French painter Meissonier has 
been robbed at Florence of a pocket-book containing about 3,000fr. 

The Brooklyn Argus is of opinion that: ‘‘ Olive Logan is the best 
dressed lady at Long Branch—after the other ladies have gone to 
bed.” 


It is said that pressing offers have been made to Mr Henry 
Irving to appear in New York, but that he has declined to accept 
them. 

Mr T. C. King, the tragedian, after a successful stay in America, 
extending over two years, returns to England during the ensuing 
month. 

Mr Maccabe concluded last Saturday his performances at the Phil- 
harmonic Theatre. His next public appearance will be at Scar- 
borough. 

Lucy C. Hooper announces the overwhelming discovery that 
Dumas jils had a mother. It takes a live woman to ferret outa 
family secret. 

It is stated that Miss Lydia Thompson is slowly recovering from 
her late severe indisposition, and will shortly be enabled to resume 
her professional duties. 

The grand drama of the Fils du Diable by MM. Paul Feval and 
Saint-Yvon, has been revived at the Ambigu-Comique, and the 
Closerie des Genéts at the Chitelet. 

The Minister of Public Instruction has ordered two marble busts, 
one of Auber and one of Halévy, for the two large chimney-pieces in 
the saloon of the Opéra-Comique, Paris. 

A meeting was held at the London Tavern on Monday, for the 
purpose of promoting the establishment of a club to be called 
‘The Byron Club,” for which Philhellenes and Hellenes should be 
eligible, 

Herr Ernest Stoeger, the accomplished pianist and composer, has 
returned to London from his tour in Germany. Herr Stoeger was 
among the few artists who ‘‘ assisted ” at the Wagner rehearsals at 
Bayreuth. 

Tom Thumb is a pocket edition of Bennett of the New York 
Herald. His yacht, Maggie B., is winning prizes in New England. 
His last trophy is a silver punch-bowl in which the whole family can 
be drowned. 

The death, at St Petersburg, is recorded of M. Théodore Bruni, in 
the 74th year of his age. The deceased was one of the most celebrated 
painters in Russia, and a member of the Academy of Fine Arts of 
that country. 

The concert intended to be given at Covent Garden Theatre on 
Wednesday, by Mr Sigismund Menkes, in aid of the ‘ International 
Mozart Institution,” did not take place. It is unavoidably postponed 
for a fortnight. 

_Mr W. F. Taylor played the Andante and Allegro from his Capric- 
cio for piano and orchestra, for the second time, at the Alexandra 
Palace, on Wednesday last, and it is announced to be played again 
next Wednesday. 

ALEXANDRA Patace.—On Tuesday, Miss Rose Hersee will make 
her first appearance in Bellini’s opera, La Sonnambula, and a special 
display of fireworks, with appropriate set pieces for harvest celebra- 
tion, will be given. On Thursday, a performance of a favourite 
comedy in the theatre will take place. On Saturday, an opera, 
with the eminent artists of the Carl Rosa Company, will again be 
performed, and the picturesque illumination of the grove, by general 
request, repeated. 





The winter season of the Aldermanbury Musical Society, an asso- 
ciation composed principally of gentlemen from large city houses of 
business, will commence on Monday, the 11th inst. 

The Musical Association commence their second season (1875-6) 
on the first Monday in November. The association has still the 
valuable assistance of Mr Charles K. Salaman, as hon. see. 

The Folies-Marigny Theatre has produced Un Voyage aux Champs 
Elysées, by MM. yn: and onneau. Mdlle Gabrielle Rose, 
who played at the Gaité, some years back, in Le Roi Carotte, was 
charming in the part of Trichotte. 

The proof-reader of an American contemporary will, the editor 
informs us, never condescend to note the difference between the 
words affect and effect. When told of his errors he never effects a 
change for the better, only affects it. 

Mdlle Ilma di Murska has arrived in Melbourne (Australia), and 
is to make her début at a concert in the Town Hall. Sir Julius 
Benedict’s variationson the “Carnaval de Venice” have been selected by 
Malle di Murska as one of her “display ” pieces. 

Mr Swinburne is said to have nearly completed a new dramatic 

em of about the same length as Atlanta in Calydon, and, like it, 

ounded upon a subject from Greek mythology. It will be published 
by Messrs Chatto and Windus about Christmas. 

Haydn’s Imperial Mass was given, for the first time, in an Anglican 
service at the ‘‘ Harvest Festival” held in St Paiil’s, Bunhill Row, 
on Sunday last. The English words were adapted by Mr Lewis 
Marcus, who conducted the orchestra. The church was crowded, 
and the performance unexceptionably good. 

The prize winners at the National Music Meetings, Crystal Palace, 
with Signor Rendano as pianist, gave a concert at the Assembly 
Rooms, Canterbury, on Wednesday, and were received with im- 
mense applause, Miss Agnes Larkcom and Miss Annie Butterworth, 
the soprano and contralto, being especially successful. 

Miss Florence Sanders, pupil of Mr W. H. Holmes, played the 
first movement of Sternisle Bennett’s Fourth Concerto, and her 
accomplished master’s charming romance, ‘‘ Sighing Wind,” at the 
Alexandra Palace concert, last week. Miss Sanders had the honour 
of being recalled after her clever performance. 

The Delegates of the Institut Orphéonique Frangais lately went to 
the Elysée to state the result of the concert given on the 29th 
August, in the Gardens of the Tuileries, for the benefit of the 
victims of the inundations in the South of France, The sum 
handed over to Mad, Mac-Mahon amounted to 12,120 francs, 80 
centimes, 

Miss Emma Howson, who has recently made a successful début in 
Italian opera at Malta, and who, before coming to Italy, sang in 
English opera in America, is engaged to sing the part of Dinorah, 
in Meyerbeer’s admired opera, at the Teatro Rossini, Leghorn, in 
the month of November. Miss Howson will be the first Australian 
prima donna who has made her appearance in Italy. 


Dr Hanslick devotes his entire article in the Vienna Neue freie 
Presse, of the 11th inst., to musical matters in France. He sums 
up thus: ‘All these facts prove that the young French Republic 
pays no less attention to art and artists than the old monarchy ; 
they demonstrate clearly that the French are still devoted to music, 
and justly consider it as one of the most solid supports of their 
national glory.” 


Mr and Mrs German Reed’s Entertainment reopens on Monday, 
October 4th, at St George’s Hall, with the very successful production, 
by Mr W. S. Gilbert, Zyes and no Eyes. Mr Corney Grain will give 
a musical sketch, and Mr Burnand’s lively Tale of Old China will 
be included in the programme. Mrs German Reed, Miss Fanny 
Holland, Miss Leonora Braham, Mr Corney Grain, Mr Bishop, and 
Mr Alfred Reed will appear. 


‘¢ Sr Ann’s Tung.”—A Discovery.—This well known church hymn 
tune, which has been treated by Bach, Macfarren, and other less 
noted musicians, as a fugal subject, is almost invariably attributed 
to Dr Croft. In the Leeds Exhibition, however, there may now be 
seen an octavo book, in which the tune is called ‘‘ Leeds e,” by 
Mr Denby. This book belongs to Mr Thomas T. Turner, master of 
St Philip's Schools, Leeds. It was ‘‘licensed Feb. 14th, 1687-8,” 
and printed by John White, sen., of York, for Abraham Barber, 
bookseller, of Wakefield, who also revised and corrected it. The 
music notes are of the old lozenge shape, with the canto fermo (or 
air) in the tenor. This discovery (for so we conceive it to be), is 
most interesting to musical people generally, and to this district in 
particular, as the probability is that ‘‘ Mr Denby,” the composer of 
ah tune admittedly one of the finest we was a West 
Riding if not a Leeds man. Dr Croft was born in 1667,—Leeds 


Eapress. 
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Mrs Rousby makes her first appearance in England since her 
return from America, at the Queen’s Theatre, this evening, as 
Elizabeth, in ’Zwixt Ave and Crown, for the benefit of Mr Morris 
Jacobs, 

Another Turkish comic opera, composed by M. Tchohadjian, and 
entitled, Leblebidji Khorkor, the Vendor of Chick-peas, Khorkor, will 
be performed — the approaching Ramazan at the Guedik Pasha 
Theatre in Stamboul. 

‘‘ How's politics?” asked a Yankee politician of a newspaper man. 
‘‘ Well,” was the reply, ‘‘ politics and newspapers ave somewhat 
alike just now. As the newsboy said, ‘there’s a good deal of news, 
but nothing to holler,’ ” 

THe Norwico Festrvar.—‘H. S.” writes:—‘‘A misappre- 
hension appears to be entertained with regard to the circumstance 
that the oratorios are performed in St Andrew’s Hall rather than in 
the Cathedral of Norwich. The facts are these, Previous to fifty 
years ago, oratorios used to be performed in the Cathedral. When 
Festivals began to be established on a larger scale the performances of 
oratorios were transferred to St Andrew’s Hall, which before the Re- 
formation was the nave of the church of the Dominican Convent. It 
was deemed, and, as experienced has proved, deemed wisely, that 
this Hall was better suited to the performance of oratorios than the 
nave of the Cathedral, with its massive Norman architecture, which, 
though it might give a certain advantage to the effect of a sacred 
composition, offered much hindrance in the way of sound, of hearing, 
and of facility for a large audience, Neither at the time I speak of, 
fifty years ago, nor more recently, have the Dean and Chapter been 
asked to ue the use of the Cathedral for the performance of ora- 
torios, and therefore they have not had the opportunity of refusing, 
even if they had the inclination to do so.” 





ANTWERP.—The operatic season was inaugurated by Les 
Huguenots. 

NvurREMBERG.—Rienzi, by Herr R. Wagner, and Die Maccabier, by 
Anton Rubinstein, will be among the novelties produced during the 
present season at the Stadttheater. 

Maprip.—The following are the artists engaged for the approaching 
Italian opera season at the Teatro Real: Signore Cortes, Fossa, 
Ferrari, Lucchini, Pozzoni-Anastasi; Signori Anastasi, Stagno, 
Tamberlik, Amodio, Boccolini, Rondil, Cruz, David, Ordinas, and 
Fiorini. M. Skoczdopole will officiate as Conductor. 

Romr.—It is probable that the Teatro Apollo will remain closed 
this year. The Teatro Argentina, on the contrary, was to open in 
the early part of the present month with a new opera, Diana, by 
Sig. Sangiorgi. A vaudeville, entitled / Corsari nelle Coste d’Otranto, 
has been produced at the Teatro Quirino. It is, however, only 
Giroflé-Girofla, re-baptised and altered, to spare the manager the 
necessity of paying authors’ rights. 

Maso1at1,—The following is the inscription on the tablet let into 
the front of the Ospizio dei Cronaci :—‘‘ Gaspare Spontini—Born at 
Majolati of humble parents—The 14th November, 1774—Master of 
sublime and unrivalled melodies—Deservedly honoured all over 
Europe—Gave for the benefit of his native place—the great riches 
he had acquired. The Commune—on the hundreth celebration of 
their great citizen’s birthday—Placed here this memorial.” 

Paris,—At the Exhibition building in the Champs-Elysées, a day or 
two ago, a young lady was asked to try one of Herz’s pianos. After 
playing for a short time, a large audience assembled around her, 
when the delicacy and firmness of her touch, her taste, and brilliant 

execution, drew down repeated rounds of applause, When she 
rose from the piano, several of the audience were desirous of 
knowing who she was, and where she came from, when they were 
informed that she was Miss Marianne Rock, from London, well known 
and admired at the Covent Garden and Royal Albert Hall Concerts, 
Miss Rock was passing through Paris, on her return from her summer 
vacation, to her home at Greenwich, when this pleasant episode, so 
flattering to her, occurred. 

Bgrcamo,—The festival in honour of Mayr and Donizetti proved 
very successful. It began by the transfer of the mortal remains of 
the two masters from their temporary resting place in the Cemetery 
to the Basilica of Santa Mecls Manslees. hen came a concert, at 
which nothing but works of the two masters were performed. In 
the evening, there was a representation of Don Sebastiano, with Mad. 
Destin, Signori Abrugnedo, Pandolfini, and Povoleri. The next day, 
a Requiem by Mayr was performed, several pieces by Donizetti and 
Nini being interpolated in it. The festival wound up with a grand 
concert, the principal feature of which was a cantata written 
— for the occasion by Sig. Ponchielli, and entitled : Omaggio 
a Donizetti. The singers were Signore Peralta, Ponchielli-Brambilla, 
Signori Campanini, Capponi, and Pandolfini, 


THE VOICH & SINGING. 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING 
Price 12s, 
London : Duwoaw Davison & Co,, 244, Recswr Staeer, W. 


‘The remarkable qualities of this book are the author's freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 


THE ART OF SINGING. 








New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Musie Size, price 7s, 


London; HAMMOND & Co, (late J eg 5, Vigo Street; and of the Author, at 
his Residence, 86, Wimpole Street. 








DR STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century, Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d, and 2s, 9d, 
by all Chemists throughout the United Kingdom and the Colonies. 


“THE MAIDEN'’S TEAR.” 


SECOND REVERIE ror tHe PIANOFORTE. 
Composed by LILLIE ALBRECHT. 


Price 4s. 
London: DuNCAN DAVISON & CO., 244, Regent Street, W. 


‘* Miss Albrecht shows herself as clever a composer as she is a skilful performer, 
her Second Réverie being a well designed, and excellently wrought-out Morceau de 
Salon, consisting of an introduction, melody, and variations. Considerable know- 
ledge of the technicalities of the instrument is displayed in the writing, and the 
whole forms a most brilliant and effective solo. For scholastic purposes, as well 
as for public performances, the ‘ Maiden's Tear’ will be found of great service,” 
Sunday Times, January 10th, 1875. 

“<The Maiden’s Tear,’ by Lillie Albrecht, Second Réverie for the pianoforte, is 
a good and useful teaching piece, calculated only to justify its title in the case of 
the union of two such elements as incompetency in the pupil and irritation on the 
part of the master."—Morning Post, February 3rd, 1875. 

“«*«The Maiden’s Tear,’ Second Réverie for the pianoforte, by Lillie Albrecht. 
Brilliant and full of feeling, this Réverie may take its rank with the best of Mr 
Sidney Smith's compositions,"—Youny Englishwoman, May, 1875. 

«<The Maiden's Tear,’ Second Réverie for the pianoforte, by Lillie Albrecht. 
A carefully conceived and well studied composition ; the composer is evidently a 
zealous student, and she has apparently much natural ability.”"—Hornet, April 23, 





1875. 

‘*¢ The Maiden's Tear,’ by Lillie Albrecht. After the style of Brinley Richards, 
this drawing-room piece is brilliant without being difficult, and shows both talent 
and knowledge of the laws of musical ae yw on the part of the composer, 
who is, we believe, a very young lady."—Zhe Drawing Room Gazette, June 19th, 

8 

“The Maiden's Tear,’ Second Réverie for the pianoforte, by Lillie Albrecht. 
This charming piece evinces in its style throughout no small share of original 
talent, as well as apgeties and artistic cultivation, it being full of delicate and 
plaintive feeling. e have no doubt that it will be very pomeiee, both in the 
concert-room and saloon."—Lnglishwoman’s Domestic Magazine, May, 1875. 

“«The Maiden’s Sigh’ and ‘ The Maiden’s Tear,’ two reveries for the pianoforte, 
by Lillie Albrecht. Theseare both from the pen of a highly talented and proficient 
pianiste, and are of considerable merit. The first is a pretty little exercise, and 
the fingering is excellent; the second is far prettier, and as a morceau de salon has 
exceptional merit, whilst at the same time it is anconventional.”— Public Opinion, 


Just Published, 


ESPAGNOLIA. 


BOLERO FOR THE PIANOFORTE, 
BY 





CHARLES OBERTHUR. 
Price 4s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


Where may be obtained, composed by CO, OpERTHUR, ‘SI DOUX ET CHER,” 
Poésie Musicale, pour Piano, prix 3s, 
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NEW SONGS. 


THE LAST FAREWELL. 
New Song by J. L. HATTON. 


Sung by Mdlle ALBANI, at the Floral Hall Concerts, with the 
greatest possible success. In Cand E, Price 4s. 


NEW SONGS 


BY ARTHUR SULLIVAN, 


SWEETHEARTS. In AD and Bb. Sung by E. Luoyp 4s 
THE JUDGE'S SONG. From 7rial by a as 








by Mr. Frep Sutrivay ... 48 
TENDER AND TRUE. In ED sat ¥. Sung by 

Epita Wynye ae 4s 
THE DISTANT SHORE. In Bb, F, ea G. we «48 
THOU ART WEARY. InDminorandF minor ... 4s 
THOU'RT PASSING HENCE... vai tes -m & 


NEW SONGS 


BY VIRGINIA GABRIEL, 


CLOVELLY. Words from “ Songs for Sailors.” Dedi- 
cated to H.R.H. the Duke of Edinburgh... « & 
SOWING AND REAPING. Sacred Song ... 38 
SHE CAME LIKE A DREAM. Sung ms Sedeie 
ENRIQUEZ 4. oe 3s 
THE WHITE DOVE .... “2s 6d 





NEW SONGS 


BY FAVOURITE COMPOSERS. 


YES AND NO. LOUISA GRAY 3s 
MY LADYE . AMY COMPTON 3s 
IN THE TWILIGHT HOURS ia 3s 
ELSIE'S DREAM JOSEPH L. ROECKEL 3s 
BESIDE THE SEA ... - . 3s 
SUMMER WINDS .... 0» - 38 
SO LONG AGO... GEORGE BARKER 3s 
NINETTE eee 38 
THE ENTREATY The laly: CLARENCE PAGET 38 
GLAMOUR .. ” 9 8s 
SWEET LISETTE J.L.ROEOKEL 3s 
THE CHILDREN IN THE WOOD ” 8s 





CHAPPELL & CO,, 


50, NEW BOND STREET, LONDON. 





ROYAL 


ITALIAN OPERA. 








PRODUCTION OF 
WAGNER'S 


‘LOHENGRIN. 


The Books of Airs (in Two Books), arranged for 
Pianoforte, with ad. lib. accompaniments for 
Flute, Violin, and Violoncello, by 


W. HUTCHINS CALLCOT? 











PRICE. 
Solos oi — wo. 58. each. 
Duets oe . 
Accompaniments ... son.. SE: we 
LONDON : 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 
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SYDNEY SMITHS 
PIANOFORTE §=METHOD, 


PRICE FIVE SHILLINGS. 








Tus unrivalled work is now firmly established as the Pianoforte 
Instruction Book in nearly all the principal Educational establish- 
ments in Great Britain, Ireland, Canada, the United States of 


America, India, Australia, New Zealand, &c., &c. 


It is supplied direct by the Publishers, or may be had of any 


Musicseller in the world. 


LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. 


Printed by Hempznsoy, Dares amp Fewrow, at No, 73 & 74, Marylebone Lane, Oxford Street, in the Parish o moo — in the County of Middlesex, 
ubliahed by Wijam Doxoan DAvisoN, at the Office, 244, Regent "street, Saturday, oct, 2, 1876, 
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